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Introduction

Parthiv Shah

It has always intrigued me that
had much stronger views about
India and their ovwn Indian
identity than Indians in India. |
nlways thought that being,
traditional is very important to
them. To my creative instincts the
izsue of cultural identities was
fascinating, And there [was in
middle of it; two years ago|
received the Charles Wallace
Avwmrd from the British Coundil,
India The mward was ghven to me
to further nvy potential and
expertise in the feld of visual
communicabon. [ wentas a
visiting scholar to the School of
Oriental and African Studies,
London University. At the
department of anthropology,
besides questions such ss how to
represent “other” we also ended
up discussing how exile has
become very much part of human
history, forwhatever renson. The
later half of the heentieth century
realised this fact more than ever
before, Dins poric movements and
settlements allowed new interpre=
tafiorns of "home’, ‘nation” or

‘nation state”, | keptwondering
hows onecould study this phe

nomenon untill one grey after-

noon itstruck me that [should

study “Indians” abroad.

England has alarge number of

South Asians. Prominent among
these, are people of Indian origin.
A sizeable number of these
families hove moved from Africa
as wiell. There are several pockets
where this population s more
concentrated - usually industrial
townshipa. People of Indian
origin have been living in UK for
much longer than any other
European nation. The cress
section of people representing the
Indian fabric was [antastic. An
areay of generations, professinm,
backgrounds. The most striking,
feature to mewas the need to
relterate one's “Indlan” identity
or the negation of it. The evolu-
tion of this diaspora has been
varied, intriguing and of signifi-
cant sode-anthropelogical
interest,

Myinterest in people, cultures
and communication grew
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tremendously, I decided to
pursue it further by taking up this
project to find out how difficult it
iz to represent “other” and in this
case theywwere not so different
from me. One possible wary to
study this was to ask them few
common questions and sk them
to design aframe for themselves
to say how they would like to be
seen by others in a distant land.

The exhibition of photographic
and textual material invokea
rather direct, face-to-face
dissporic dialogue with different
people from India residing in the
UK. They come from different
socio-economic and educational
background. Each one of them
was glven achoice to select her/
his place in the house fromwhere
ahe, he would Like to project ‘self”
in front of the camera. And each
onewas to willingly fill in a form
giving some mundanesounding
details such as their favourite
film, book or food, the kind of
stuff we find in popular film
mazazines where stass would
respond to a questionnaire. But
this gets a little critical as the
‘photographed” individuak
wiould also have to comment
about the res pective problems in
India and UK and about their

cultural dilemmma. The thirty four
individuak to be presented
belong to different age-groups,
some of whom have not even
visited Indiasince their birth

As a photographes, v defi-
nitely tempted to visually docu-
ment this culture. A popular
visual medium, the photographis
onewith which most people
comfortably identify vwith,
selected this visual medium for
its appeal. Photographic repre-
sentation i avery common thing
tor an Indian as it is in their
nature to see things visually. The
reason for this was an oral and
visual tradition of communicat-
ing and imparting information
which prevailed for centuries,

Today the photograph has
acquired centerstage, be it
marriage, birthday, picnic or any
other private or public occasion
As atool too, acamerais handy
and records the event quickhy. For
me it v easiest medium to use
without invading into their life
too much. Instead they liked it.
Infactsome of them feltimportant
to be part of the project as a
chosen one,some of them feltlike
being amodel or & Blmstar. The
photograph tells alot: the back-
drop, time of the day, dreas and

positioning tells us astory and in
this project [ wanted to tell a
story in minimum possible space
and in the manner they like it.

However, the possibility of a
subjective bias irked mein
pursting the idea further. Since
the whole phenomenon of the
Dissporais one of identities, my
owm perception and interpreta-
tion as a photographer [ thought
might colour the process. Knows-
ing fully that [ will be finally
editing these photographs or that
my inputs will come as an
exhibition/graphic designer
while mounting the exhibition 1
asked myy subjects tochoose their
v frame and what they think
they best identify with, theidea
being that they decide hov they
would like to be perceived by
others specially so far away in
India

Besides visual representation of
their exterior [ decided to find out
what's happening within them
and for that [ created atorm
wihich was commaon to all the
participants. [ applied two
different metaphors for using this
form//questionnaite as atool for
my project.

-As amigrant, one would be
filling up all kinds of forne may



it be for immigration or for ethnic
rights, [ decided to use this asa
tool withwhich they are familiar.
- L also realised that therevere
some common links such as food,
language and popular Indian
feature films which this commu-
nityshowed. Asort of connection
with the Motherland. The most
lik ely candidate for a force of
bonding would be, of all things,
the Hindi feature flm, a phenom-
enon unigue to the Indian
dimspora; and to evoke this
feeling | created similar ques-
Hons used by film glossies. While
getting photographed or ansver-
ing the questionairre some of
them felt like stars themselves
and this gave them opportunity
to talk about things they never
voiced. For me itwas interesting
to see how people from different
age group, professional, religion
and sometimes even insame
Family answered them

Theideais to montage photo-
graphs and the relevant texts in
such away as to desizgn images
that might give a non-academic
dimension, so to say, to the post-
colonial dias poric question. Mose
direct and dovwn to carth. A
straight dialogue betvwoeen the

photographed’, ‘photographer’

and the ‘reader vimwer”, ulti-
mately everyone participating in
an ongoing global dialogue. The
project metwith a tremendos
respomse. Most peoplewho
participated shosved a sense of
wanting to communicate to this
other world. In an eraof
globalisation, vwhere cultures are
merging and society is becoming,
alarge melting potwith multiple
flavours the issue of the disspora
stands ontinitself Added to this
the Indian diaspora todmy
constitutes an important, and in

some respects unique, force in
world culture and therefore

angments more understanding,
My imagge-text exhibition-  Fig-
ures, Fact, Feelings" is an effort in
meefing this objective.

i
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Which has something to say

Pardes / Titanic

Mother India
The World of Apu

My Fair Ladyv
Bnmhuy Pyaasa ;

Godfather
Evita

Sarban&EDani Guru Gobind Singhji

Anita

Bicycle Thief

Pakeezah
Subarnarekha

Umrao J
g -jel e1g

Mother and Son ( Russian )



The Currencies of Diaspora Photography

Christopher Pinney

Ko matter
how artful the phatogragher,
na matter how carsfully posad his
subject, the bebaldar faels an
irresistible srge w seach such
pictures for the tiny spark of
contingancy, of tha Hera and Row,
with which reality has 5o ta speak

seared the subject...

{Harer Doniamin,
A Smad ety of Phatagrmphy)

One influential argument has
proposed that photography's
power derlves from the
“rendevous” between anew form
of the state in the mid-nineteenth
century and this new
technology’s “paltry pieces of
paper”. Incontrast to more
conventional assumptions swwhich
attribute photography’s peculiar
property to its techndcal ability to
produce traces of the real
{throughwhat C_5. Peirce termed
“indexicality”), this approach
diagnoses photography as a
tundamantally cultural practice.
The chief proponent of this view,
John Tagg, has suggested that

"photography as such his no
identity,.its Fanction as amode of
cultural production is tied to
definite conditions of existence,
and its products are meaningful
and legible only within the
particular currencies they have”
(1986:63)

If Tagg's model is founded on a
process of metropolitan concen-
tration - on the anxious exchange
at the European centre of images
that frequently took the colonial
“pedphen” and the domestic
terra incognita @ their subject,
hews might we understand the
power of Parthiv Shah's images
operating, @ they do, in the quite
different currency of twaenty-first
century transnationalism?

Astriking paradox of early
photography lies In the way in
whichits truthclains frequently
depended on what the images
did not shove. Backdrops -

sus pended sheets or other more
elaborate devices - served as
filters to blank out a back ground
reality deemed to be too dense
and confusing, and hence
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threatening to the clarity of
photographic truth. The paradox
of this news technology’s pursuit
of a painterly austerity as part of
its desire to transcend the limita-
tions of painting is testified to by
Numerous contempaorany ac-
counts that relate how truth
demanded the artifice of a “real”

COMpOsSUre,

Such strategies appear impossi-
bly quaint today and we are far
mare likely to assent to aview of
photography that stresses is
inclusivity, its converse inability
to completely filter reality:
however hard the photographer
tries to exclude, the camera lens
abvanys incudes. The photogra-
pher can never fully control the
resulting photograph, and itis
that lack of control and the excess
wiich results that makes photo-

graphic images sorich.

This, perhaps, explains how an
excess survives in Parthiv Shah's
images despite the control given
to the subject of the images to
“frame" their portaits & they
pleased, Although some of the
subjects of the portraits dedlare in
their Bollywiood-style question-
naires that they have selected the
images we see here because “this
reflects an sspect of myself”,

“that'’s how | would like to be
seen’”’ and "this s what my image
is", what the great German eritic
Walter Benjamin described &
photography's "timy sparks of
contingency” ensures that these
photographic images necessarily
embody something that is beyond
the contral of the subject.

Photographs are necessarily
contrived and reflect the culture

that produces them, butno
photograph is so successful that
it filters out the random entirely.
This inclusivity and inability to
ex clude increasinghy make
photographs of value. Walter
Benjamin, so0 Adomo noted, had
a preference for .. everything
that has sHpped through the
comventional conceptual met
tor_ things which have been
esteemed too trivial by the
prevailing spirit for if to have left
any traces other than those of
hasty judgement”. Echoing this,
Siegfried Kracauer argued that
“The place which an epoch
occupies in the historical process
is determined more forcefully
from the analvsis of its insignifi-
cant superfidal manifestations
than from the judgements of the
epochupon itsell. The basic
content of an epoch and its

unobserved i.mpuls es reciprocally
illuminate one another”

Among the striking qualities of
Parthiv Shah's photographs &
their umillingness - their
necessary inability - to subordi-
nate their content to the desires of
their subjects. The proclamation
of “self-representation” as intrin-
sically desiralle and the belief
that photograply could ever
sustain such an exclusionary
centring of the subject is revealed
in these photographs to have the
same fragile aspiration to a
singular self-presence that eardier
photographic practices exhibited.

The tensions in Shah's photo-
graphs are between subjects
posing themselves in front of
backdrops they have determined,
compazed of objects that may be
densely interconnected by their
ovm personal memories and
associations, For theviewes,
however, the backdrop manifests
a3 excess, the coding of numerous
imaginary conflicting narratives
that pull and tug at the simplicity
af the suljects’ ovm composure.

The complexity of these back-
drops recall the South African
photographer Zweeluthu

Mthetlwa's portraits of Cape



Town's informal settlement
residents {self-) posing in fabu-
lousty coloured domestic interi-
ors. These backdrops (often the
product of recycled advertising,
posters and commercial packag-
ing} produce asurreal vibrancy,
and asense of heroic tenacity by
the subjects of the portraits in the
face of an increasingly
commaoditised world. The “drama
of colour™ also facilitates - as
Michnel Godby has argued - the
mssertion of individual human
values through its negation of a
“sodological” practice of black
and white photography.

The complexity of Parthiv Shah's
subjects’ backdrops - their refusal
of acertain austerity and center-
ing - produce a doubling effect of
disspora, asecondary fragmenta-
tion of (firstly) transnational
bodies and {secondly) everything
in these images that passes out of
the orbit of these mobile bodies.
The complex divergent narratives
of these back dropa suggesta
reordering ‘disordering, a
movement fromstasis to motion,
black and white tocolous, of the
endless tracking of pessons and
objects. The questionnnaires too,
might be read in this manner.
Their mimicry of the Bollawood

star's interrogation produces a
tension betweensystematicity
and randomness, with questions
pitched at such alevel of abstrac-
tion that any answer becomes
permissible, even desirable.

Taking alead from South Asian
historiane such a Partha
Chatterjes we are becoming
increasingly concemed with
culture and its "[ragments”.
Weariness with the svstematising
“hasty judgements™ of the past is
incressingly producing a privi-
leging of the margins, of those key
markers of significance that slip
through the “canventional
conceptual net”. Within this
emesgent paradigm, photography
can help invokewhat Walter
Benjamin called an “optical
uncorecious”. The photo graphic
optical unconsdous, however,
reveals “disspora” not to bea
singular relocation between point
A and peint B, but rather a
process of flux and of profound
movement. Parthiv Shah's
photographs can help us to "see”
what cur conventional wisdom
no longer permits us to hear.
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Rural, crowded and compassionate

Image of India: Secularism

Aemereq

From Photographs

My hame.,.:

overcrowded streets, bazaars,

architectural ruins, oceans
A warm Country with

wm Wy Nfotherland

“ Great spaces, Millions of people
ﬁnnd‘[:rngresswa country loo many

settle after retirement

One of the good places on earth
Oriental, Romantic, spiritualised, fixed essentialised @

Vast, colourful, aromatic, varied,
sultry, cultural, troubled

Belonging/Home /
Ochre /Spirituality

Great place to visit
Full of lif



Birth PlaceiBate

Education

Professinn :

Native Place !

Since when in UK :

Parenis Profession

Laat Visit 1o India :

Imags of India :

Fawourite place in lndia -
Fawourite plaze 1n the world
Fawaurite fond :

Fawouritn Film |

Fawauritn Book :

Fawouriin Muaie

Problam in India :

Problam in UK :

What do you think of this preject -
Wity have you selected this frame ;
What will you do with this phete -

Jalandhar Pusiel, 1341
Fina Arta
Shop Dwner

Beautiul | prgressive | povarty
Monshali, Jallandhar

Ennlond
Purjabi
Muothar India

“Bretn”

KL Saigal

Religious confilct, Nepetism

Digeriminatinn | Unemploymant

1t would help in canveying o ditfereat Image
Indinn House

Put itin on olbum
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Abhaey Singh

HName -

Birth PlacniDate
Education :
Protession
MNutive Plocs -
Sinee whea in UK

Parents Profession :
Last Vigit 18 India :
Imagn of India

Favnurite place in India -

Fawouriie place in the world :
Favourito foed :

Favourita Film

Favnurito Baak :

Favourite Mugle

Probbam in India :

Problam In UK

Cultural dil ponma -

What do you think nf this project
Why have you selested this frame :

What wall you do with this photo

Abhooy Singh

London, 13th Sept. 1978

fRanagement with Spanith, Univarsity of London
Studont

Lomden

Sinee Birth

Restaurasntesr, Businosamen

198930

Gond, Bad ,Ugly, Baamiful

Shimila

Driving Seat in the moontaing roods of Nenda in Spaln
Can't decide (maybe Kesmn Parantha)

Iy Fair Lady

The Fountainhead

Con't decide, probably Interprotations, Qowwall, Ravi Shankar
Con't decide (na.] onathoma pafiticians)

A littie ignerance karo and thern and tho weather

One 100 many

Spiffing igna sppealing 1o &l native Indians

I am a soll confossed car nut

Lok atitl

Cultural
dilemma :
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Baani Singh

Birth PlacefDain :
Education :

Native Placa
Sincs whan in UK ;

Parents Profeasion !

Last Vigit 1o lndia
Image of kndis -

Foveurite ploce in Indio :
Favourite place in thn warld ;
Favewrite {and -

Fawowrite Him

Fuvourite Book :

Fivnurite Musle ;

Probiem in lngia :

Problem in UK -

Caltural dilenima ;

What do yeu think &1 this project :

Why have you sslectod thiz frama

What will you da with thiz phote ;

Landon, 15th Aegust, 1977
11 GESES, 4 A lavels. currently In
? niid year of BA degren in English
. B both from Iadia Lendan

father - resfauraunter Mother CRE
Commisinnar ¢ othor

Summer 1999 P
Vast, eolouriul, :rumﬂiwrid.

ptiem, Eriminnl comtral
wiersl Disasiees, Double Standasds,

ypocrity
Materinlisss, Egelsm, Lo Estpathy,

Compassion

B Trying ta apply inherent Indthil values

in 2 Westpm Sociaty aorroundod
pry diffemnt vale
nent bast and West
, would be intorested tn see
10 san what the subjects
ay
Iha colowrs of tha donr interssted ma
Invn ort and bald coloor
Kauep 1,
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Behroze Gandhy

in UK

English Football supporters

robfem

.‘I-.-

i neighbours

and Bangladesh

Name |
Birth Mace/Dae
Education ;

Profeesion :
Natve Placa
Since whon in UK -
Paremis Profrasion :

Last Viaht 1o India
Image of India ;
Favourite place in India |
Favourite piace in the warld ;
Favoerits food :
Favourite Film :
Favourite Baok :
Favourite Music :
Problem in India :
Prablem in UK :

Cuttural dilemma :

Whot do yeu think of this project :
Why hawm you selecied this frame ;
What will you de with this phots :

Behroze Gandhy

Bombay, 1945

BA [H! Bombsy University, PGEE Univ. of London,
Certificate in  Film Studies. London Unsiv., Media
Studies Dogres, PCL London

Tnlovision Producar

Indla

1973

Feb 1998

Birt and Pellution : )
R Cultural d_.!fe.mma 2
Hetharse Popularising
paseond tiivesit LNiclian Culture
Suarsarekhe  for British

doa't hava one s =

s ol television

BJF m.al

Engligh Foetball suppariers and Bonglodeshi nefghbours
Poputarising Indian Cubture for British minvision

Could be a grent 1V programme

my most eraative mode @ presant

frame it



Why have you selected this frame :

inform and to
Misrepresent

isin

To M

Birth PlacaiDate :

Education :

Profassion :

Mailwe Place

Since whaon in UK ;

Pamnis Profession

Last Visit 10 India :

Image of badia -

Favourrte place i India :
Favourite placa in the warld :
Favourite food ;

Favourite Film :

Faweuriin Booki ;

Faveurite Music :

Problam in India :

Problam in UK -

Cuhtwral dilemma

Why have you selected this Trams :
What will you da with this photo !

Chandra Rathore

MB,
MS, =
FRCS, ~
FRCSE,%
FISC,
MSc., O
DSc.

Pl 4/
Kanpur lndia. 12.998

MB, MS, FRCS, FRCSE, FISC, MSc., DSc.
Sorgeon, Madical Enginper

Indin

1963

Maother Housewite, Father - busisess
Z dnys agel

Inetficeincy . Incompaience, Apathy
Mandy

Venica in haly

Alno

Bicyeln Thief

Ishweor! Upanlssad

Indian Classieal

Corruption, Lack of Infrastnictura
Hme for “other™ human baings

Nonn

Tn Misinform and to Misrepresent
Frama it H signed by the photgraghar]
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Sunil Janah

e

|
| |

 — |
-t-'!,i (. .---
g ‘}i: ' i

-

Anyfhing whith is not blended

Birth Place -

Edacation

Profession :

Mative Ploce :

Since when in UK -
Parenis Prafession -
Lost Wisit 1o indis
kmage of ladin ;
Favourite place in India -

Favourite place in the warld -

Favourite faod :
Favourite Film :
Favaurite Boak -
Favaurite Music -
Proldems in India :
Probilom in UK :

Dibrugarh, Assam

BA Hons. English

Photagrapher

India , Caleutta

1580

Father - lawryer

1995

Great apaces, Millions of people

Whale India

ladia

Anything which Is mat blended + Like non vey
Which hos sommbing 1o sy

Poetry, Bedlglon, Anthropalogy

Any music which i not lead

As for os values aro concemed it hos retregradod
“Theaicherism™

Cultural dilemma :

Generation

Cultural dilemema : Generntinn Gap

What da you think of this project : | om trying o understand it
Why have you selacted this framea - [ like to ba hore

What will you do with this pheto - 1om pet sure
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Birth Placn
Educatinn
Profession

Notive Ploce

Sincs whea [n UK
Parénts Profastion :
Last Visit 10 Indla :
imagn of india :

Favourlte place in Indla

Favourite foad :

Favourite Film :

Favnuritn Bask :

Favauritn Music -

Prablem in Indin -

Proklem in UK :

Coltural dilnmma

What da you think of this praject ;
Why bave you selpsted this frame ;
What wall you do with this photo -

Caleetm India

W.BB.S PalD 5

Madical Sclamy

Coleuta l‘h\

1978

Physician

1995

Rivers, spaces, oo gestod. overcrowded sireets, homar,
architeeturnl ruins, ncpans washing 1he shores

Detskirs of Calcutta

Dal, Rice, Chapati

Cinoma Classics (Satyajit Royl, Western

Contemsparary English writors (England | USA|

Clnssical Western, Rabindm Sangent

Poverty, ineguity, lack of planning for decent Nving for overybody
Toa much interest for getting everything right far SELF, and the more 1he bettar
DBan‘t dit in

Interesting

1 fenl Comforiable

Keep it In files

ewiwa|ip [eininy
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Gurcharan

Birth PlacaTiale : Kerya, 24158

Education ! A, COSW

Profeasion ! Senjor loclurer

hathve Place : Incks, England |

Sinoe when n UK | 86T

Parenls Profession : Housownier f

Las! Visit 1o India : fiexe)

Image of India : Oriental, Remant] lised, fixed assentislisec

Faveurite place in India : Kadumi
Faveurite place in the world ; Valiey of the Kin
Favourite feod : Thai

Favourtte Fikm : Molher Indla
Favourite Book | Satanic Very
Favourite Muslc:

Problem in India

Prodlem in UK :

Cultural dilemma :

Whal ¢o you think of this project
Why have you selected this imm
What will you co with this phote
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On being there - The Making of an Exhibition
Parthiv Shah in conversation with Vivan Sundaram

The concern i of being there, in
wiys more than one. The dia-
logue opens between a photogra-
phercum-graphic dsigner, who
is in the process of building an
exhibition, and an artist, who is
excited at the prospect of using
photographs and design to make
astatement in the area of installa-
tion art. Placed on the table,
between the hwo, is a posteard
aize album full of 34 photographs
and an equal number of question-
naires flled by the subjects who
have posed for the photographs.
The subjects of the photographs
are old and young; men and
women Their professions are
different and 30 also their inter-
ests, But there i3 one [actor that
binds them all is the experience of
being there instead of here. And
this makes all the difference.
Posing in front of the car, in the
living room with the framed
pictures of Gandhi-Nehru-
Shastri, showing with pride the
place of work or having a little
fun getting oneself photographed
in the washroom_ they are all
people af Indian odginwho go by

the name of NRIs. This collection
0f34 hereis of the British variety.
Awmay from the roots, they take
root again and grow. Thejourney
is mot easy for it has moments of
isolation, rejection, alienation
and the constant urge to look
back. But the snapshot sent home
must be a happy and presperous
one as there has to be solid,
material proof of the benefits of
being there. The dilemma of a
cultural identity remain seven in
the newwfound comforts and
prosperity, 5o the photographer,
who is also there on a Charles
Wallace Award from the British
Council, infervenes but genthy
into their lives and photographs
these people as theywould wish
to be photographed. And they fill
in forms with their biographic
details and move on further to
something more profound as the
cultural dilemma they face. But
the intervention of the photogra-
pher is not over. He must be there
agnin to sift and design the
material to make astatement in
art Nirupama Dutt reports ona
dinlogue of a mid-October
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Sundmy moming, which paves
thewmy to the show, behween
photographer and graphic
designer, Parthiv Shah, and artist
Vivan Sundaram

Vivan: Flipping through the little
album that you are carrying with
you, | feel that these are in asvay
formal portraits with the subject
establishing a relationship with
the photographer who wants
them to pose. They seem tosay
that this here is me, this is my
house and this is nmy status. It
thus becomes aninformally”
formal photograph. . But for Sunil
Janah and Behroze Gandhy swho
Enow you, they are not looking
directly at the camera and seem to
be more informal in their in their

setting,

Parthiv: From the very beginning,
I made it clear to the people that |

wie taking these photographs for
an exhibition. And | told them
that theywere free to pose as they
wished, choosing their own
location and mood, Mamy
interesting things came outof
their chodee of the location. Only
if the jobwmes prestigious or that
they thoughtso, did theyseek to
be photographed in their place of
work. Back home in Gujarat in

my father’s village, there is nota
home from where someone has
not gone abroad. And theywould
send home these pictures, posing
with acar, standing outside their
bungaloss or even the Eiffel
Tower. Never did they choose to
be photographed in the leather
factory, textile mill or at the shop
where they might have been
working, It was away of showing
that see we have gained this by
being there. Very feww chose their
place of work.Maost of them chase
to be photographed in the
interiors of their homes, where
they were most comfortable. For
themn they had created a little
Indin

Wivan: What vwns the actual
nature of froming,?

Parthiv: The people chose the
placevwhere theywould ke to
ait. Attimes they told me what
they wished for to beincluded in
the photograpl. Like there was
this girl who vwanted the televi-
sion to be included in the frame
a2 also her statue of Meera Bai 1
did not tell them that now please
sit at the computer for [ want to
photograph you working at the
computer, Of course, Imove
maybe alittle to the left or a little

to the right, including, this or
excduding that. But there wis
very little else that | could do.

Vivan: So obviowsly the people
are saying that the place they
inhabit should be part of the
portrait

Parthiv: Very much so, Sometimes
theyswould move from one room
to the other, rejecting one place
and choosing another. For
Instance there was this grandfa-
ther who vwanted me to take his
picture as he plays the
harmonium and teaches his
grand-daughters Indian music.
There is a statue of the Nataraja in
the backdrop. This is how he
would like to beseen. And there
was this person who opened his
locked sitting room withits
pictures of gods and goddesses,
the blov=ups of Gandhi, Nehru
and Shastri. Like in Indiasome
people keep the drmving rooms
locked and open them only when
the guests come, he too opened it
spedally for the photograph. This
he s aid was his favourite room
and after work hecame and sat
here. Interestingly, not mamy
dragged their children or others
into the photograph. Onby one
woman told me that she wanted



the pictures of her daughters on
the vall behind her. They realised
that it was a project about
themselves and theywillingly
participated in it.

Vivan: What decided your choice
of questions in the forms thnﬂhey
heve Alled out?

Parthiv: As immigrants, they
hve to fill all kinds of forms. Sol
gave them just another form
beginning with the mundane
details and then moving on to
something like "cultural dilenma’
or their 'image of India”. Had [
started with cultural dilermma,
they muy have gotsomevhat
intimidated. ThenI took a fews
common factors, which bind
them together, like films, food and
music The choice of the younger
people in music and books wis
quite different as canwell be
understood. But among the older
people most opted for old Hindi
film music and when it came to
the film they mentioned Mother
Indin® or Gandhi’s "My Experi-
ments with Truth' NowIdon't
know how many have actually
read this book, but many felt that
itvas the right book to name.
Since all of them see Indian films
and read film magazines, the

formseemed something likewhat
Shahrukh Khan signs in a glossy
along with his mug shot and list
of favourite and notso-fmvourite
things. In the forms the contradic-
tions of their lives and beliefs also
come out Thus the photographs
and some of the information is
Frozenin time, One writes of the
image of India " It is a beautiful
place but peoplewho run it are
not”, They wish to identily with
India and feel for it and here is
centred the whole question of

dinspora.

Vivan: Now Parthiv, the area
which interests me most is that
how to present a photograph. The
way it s shown adds to the
meaning and the building of a
newvisual experience. There can
be avery thin dividing line
between exhibition design and
making astuternent in the area of
installation art Installation art in
Indiais very recent but evenin
the Westil & only acouple of
decades old. Sowhen more and
more artists are engaged in this
practice, viewers will gradually
leam to experience the complex-

ity ofits intentions . Framing in
painting is hundreds of years old.
The entry of photography in the
musewn gallery spaceis avery

recent phenomenon, even in the
West

Parthiv; That's because its
recognition as artis recent. Or for
that matter even poster design
We practically never get to see
poster exhibitions in India

Yivan:I feel there are o mspects
to this, Photography is only150
years old | am not talking about
art photography but photogra-
phy, which constitutes whole
levels of visual information and
gouvs into making statements. As
aboits historical presence. Next
comes the institutionalisation of
photography. Now every mu-
seum abroad hes a section for
photography and acurator. Itis a
different matter that it may take
S0vears for the National Gallery
of Modern Art(NGMA) to havea
curator for photography. The
second aspect is the uses of
photography. Isay ‘use’ because
itis akey word to this discourse.
You don't have to be a great
photographer to make poignant
staternents. Youcan evenuse
someone ebe’s photographs to
establish a relationship bebween
framing and de-framing, In
giving a particular support, by
that I mean the manner or
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material on which the photo-
graph is presented, changes the
waywe look at and read the
image. Photographs for me huve
an exceptional pliability, say s
compared with paintingg, in the
way they can be presented.

Parthiv: Vivan, normally in a
photo exhibition the photographs
have a certain picturesque
quality. [ feel quite challenged by
the unconventional condition
these pictures pose. | hope to
make the display as informal as
possible so that more people can
relate to it Theswwmy these people
have posed is that they wish to
talk to the mudience or the viewer.
Formal framing may make them
too distant

“Wivan: The aspect of extreme
informality of presentation runs
the risk of the viewver misunder-
standing the caual nature of the
displmy for the photograph not to
be taken serfoushy.

Parthiv: The informalitysill have
to come through withsimplicity.
Although this simplicity has to
have acomsclous, definite design
I think that is where the catch is.

Wivan: Since you lurve a back
ground of graphics and exhibi-

tion design, it & very exciting to
see howryou will present this
maderial

Parthiv: | am thinking of going in
for different sizes, | may highlight
certain arens , | could have a
series of the pictures in which the
grandfather is playing the
harmonium for his grand-
dmighters, | am scanning all the
pictures and then [will work on
themn on the computer to make
digital prints.

Vivan: It juststrikes me, what
wiould have happened if vou had
taken one picture of the subject as
ahe or he vanted it to be taken
and for the second you would
have said that I, Parthiv Shah,
will s take a picture as Twant
to? Itwould heve been interesting

tosee the difference,

Parthiv: That did not happen but
if I had taken a picture the
ambience may have beenvery
different. | would not have
photographed agrocery shop
owmner in his draving room but in
his shop. Or taken a photograph
of him dealing vith a British girl
So the results would have been
very different. See normally|
concieve only the [rame, this time

I guess [ was concieving the
entire project!

Vivan: Thatis what [ feel It s
this difference which must shows
inyour presentation. Since you
are a graphic designer, youcan
workout leyers and super-
impositions. Something else must
accompany the photograph.
Captiors, poetry, narrative and
ethnographic information can
accompany the photograph. You
intervened at one point in taking
the photograph and now you
hinve to intervene at another in
their presentation. There is no

escape from being there

Vivan Sundaram studied Fine Arts at
tha M5 Uriversity in Baroda. Heis an
artist of intemational rapute and has
exhibited his works all aver the world.

Kirvpama Dutt is a freelance janmalist
and writas on Art.



Om Sweet Om

Alok Rai

The most remark able fact about
these pictures is that they do mot
lend themselves to any facile
generalizations. The range and
variety of the human race itself &
represented here - different
generations, born in different
continents, responding towidely
different histories and experi-
ences. Though they all have some
sort of connection - close, distant,
imagined, denied - with India, the
resulting ensemble of images is
an intimate, fully human experi
ence that should speak, I believe,
ncross national boundaries, and

even diss poric ones.

Collectively, howwever, these
pictures create an oddly discon-
certing impression. Of course,
this has nothing to do with the
pictured individuals, vwho appear
tobe arepresentative sample of
the average run of humanity,
leading very different lives, with
their own delightfully individual
thythms, their preferred contexts
of self-representation: there is an
elegant young, Sikh who poses
beside his beloved mito; thereis a

ladywho is parked on the loo,
“so that she can Bush the shit

)

It & important to nof makesense
of this early, inchoate impression
too quickly. Thus, itis easy to
focus on the incongruities of
these lives - but then, many of the
persons are Hems2lves conscious
of the incongruities of their
pardesi lives, living between
cultures, straddling disjunctions.
Too ensy in fact, because lurking
in that easy irony is the smug,
assumption thatsomehosw, the
experience of incongruity &
limited to the condition of exile, of
being a paradoxical citizen of
that novvhere place called
DMaspora, It doesn’t require too
much sensitivity or imagination
to realize that, in that sense,
marty of us who have never left
home are still exiles - unbe-
Enowmst to ourselves perhaps,
perhaps even from oursehves,
Shoring bits and pieces, frag-
ments of significance, hoping, that
they add up tosomething less
divided than our ovwn selves.



Staying with the strangeness,
then. There is an absence that
hmunts these images - there is the
grey, watery light, the enveloping
verdant green; the objects are
there: the Anglepoise lamp, the
Nataraja that sits atop the
ubiquitous off-white radiator, the
dust-free disorder of Khilnani's
study even, which would be
inconceivable in India- and yet,
there are no English people here.
Ofcoursel amwrong- fhese are
English prople. Not merelyin the
formal bureaucrafic serse. They
are English also in their body-
language, their gestures, thewmy
they incline their heads and move
their hands. One hears much
about the ways in which this
dynamic community of immi-
grants has made an impact on the
life of their adoptive country, writ
itself into its emvironment - but
there is a palpable sense in which
that environment has also writ
itself into them.

There is something paradoxical

about a community of exiles - or

perhaps only about this commu-

nity of exiles. Thus, it is possible
to think of a community of exiles
who share acommeon experience
of oppression, acommunity that
springs fromsome shared

trauma. The Jewish Disspora is
the most obvious and cited
example of this, but the melan-
chaoly history of our time provides
many, many other examples. One
of the people pictured here, a
Ehalistan sympathiser, makes the
delightful observation - “India i
a beautiful place. people who
runs it not” - and truly, they run it
not. But the histories that are
gathered here actually spring
from very diverse contexts and
situations. Apart from the people
who are in exile becanse of the, so
tospeak, “push” factors - tyr-
anny, oppression, thank God for
delicate, technical suphemisms! -
there are also thoseywho re-
sponded to the “pull” factors, the
magnet of Western prosperity. Or
is there, really, a Fourth Lo of
Exile: behind even “pull” there is
always aliftle push, too?

But the remark able thing about
the Indian disspora pictured
here, this community of exiles, is
that the actual histories get
filtered out, relegated to private
enclaves of memory. Mearwhile,
they meet on the ground of a
common, shared Indianness that,
oddly, seems more accessible the
farther one moves meay from
India The question of “roots” &

something that is inescapably
bound up with the dialectic of
longing and belonging, of
alienation and the longing fo
belong which is the staple of
dinsporic existence. And yet,
there is a thoroughly modern
attitude which dismisses this
entire concern with “roots ", with
origins. After all, it is said, it's
trees that e roots, men have
legs. It & their histories which
define them, not their origins: ask
notwhere I'm coming from, ask
where 'm going to... But There s
an unmistakable sense that these
are people who have no use for
their often painful, futile histories
- devoid of the larger
significances with which centu-
ries of elaboration have endomwed
the Jewish ex perience of persecu-
tion and exile,

Roots, then But roots of the kind
that do not demand too much
soil, that do not demand the heat
of the summer sun and the
drenching of the monsoon:
shallow, undemanding roots,
perhaps even aerial ones, That i
wiry | was so happy to light upon
the plump and maternal Mrs
Dave, clutching her Ganesh - “my
favourite god”, She stands in
front of a connily laden set of



shelves, packed with the where-
withal for the individual nostal-
gia kits that mustsuffice for the
repssuring ambiance of aculture,
Gods nestle by theside of
agarbattis, trishuls and mounted
Oms share space with pouches of
pasn masala. One bemstiful
image has an elegant Mr Shah
lovingly making a pamn while
outside the wind o, the merciless
English rain vweeps. But on the
other side of that rain, no doubt,
the carefully folded ingredients
help Mr Shah to recreate the
garish glitter of the subcontinen-
tal pann shop, with its inevitable
crovvd of happy wastrels.

In nsense, of course, itmust be
deeply claribying experience -a
sort of callective version of
“Desert Island discs”, a
civilisational equivalent of the
Mariner probe inwhich NASA
scientizts agonised about the
contents of the semantic kit that
wis to be sent on the probe into
outer space - for communicating
essentinl information about
oursehves to possible aliens.
These individuals mustwork out
for themsehees swhat it is that is
essential and, necessarily,
portable - for communicating,
wiith their ovwn alien selves, out

there, out here. Thus, there is the
restaurant interior that has large
banana lemves in the back ground
- but there & another picture of
someonewho, descended froma
family of professional kermakandi
priests, poses with his pet potted
banana - an iconic substitute, he
avers, for the great god Vishmu
himself, relocated in an English

living room.

One must never put down roots
in a foreign land, Onvell wrote -
in England, remembering Burma
For if one does so, forwhalever
rensomn, then one is cursed forever
with akind of double homesick-
ness. YWith two homes, oneis
forever homesick, abways long-
ing, never ever belonging - not at
lesst in the unconscious,
tittelective sense, which is the
only kind that matters, at the end

ofthe dﬂy

Alok Rai teaches in the Humanities
Degartment of the Indian Institite of
Teohnology. He halds advanced degrees
from Oxford and Londan, [n addition to
academic publications, ke writes
frequently on matiers of wider sacial
and cultural intarest in the hape af
pramating public reflection on our
oamman, shated lvas - in the ald:
fashianed hape that such reflection is
part of the essence of being human
bizings at all.
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Ways of heing

Rujeev Bhargava

An elementary norm of good
social science requires us to catch
the perspective of human sub-
jects, to look at thevvorld from
their point of view, to get under
their skin and understand their
conceptual world. In animpor-
tant sense then the fund amental
abjective of social science is to
grasp the self-descriptions of
subjects. Some argue that to
achieve this one must peel off
personal and selb-related pers pec-
tives, stand afor, and rise to an
aloof, absolute objectivity. Butas
amy honest researcher in the field
knows, this is fanciful myth A
basic condition for und erstand-
ing other subjects is to share their
background world, begin to live
with them and to then let them
speak for themsehves, Notstand-
ing afar, but rather standing in
their world enables us to notice
that swhat is shown or said is an
act of the subject expressing,
something abouther,

Documentary film making and
photography are motivated by

objectives similar to those of
social science. Their internal
standards of excellence ako
overlap. This is why documen-
tary photographers negotiate and
sometimes stretch the boundary
between art and sodal science.
Parthiv Shah belongs to this
distinguished class of artist-
scholars and, among other
projects, has taken upon himself
to understand the world of the
Indian diaspora in England. He
knows that in trying to do so, he
cannot entirely suppress his own
subjectivity. Yet, he has to fashion
itso that he does not misunder-
stand or misrecognise his sub-
jects. He must allow them to
spenk for themselves, or rather,
present themsehves on their own
terms. 5o as not to intimidate
them, he uses an ordinary
camera. To free them from inhibi-
tion before the photographer, he
more or less hands it over to his
subjects; By giving them the
povwer tochoose how they are
framed, he lets them represent
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themselves. This entire, very
complex process inwhich
representations merge into and
are seen as self-presentations
possible only because Parthiv is
an Indinn, has travelled to
England and entered the half-
Indian sworld of his half-British
subjects.

Parthiv Shah finds British
citizens of Indian origin more
Indian and more traditionalhy
transfixed than Indians living in
India, and, quite possibly, the
manner in which they hold their
identity, abit flat, upfront and
uncompromising, The non-
negotiable element in their
cultural identity is in part
accenfuated because, when faced
with real or perceived threats
from the dominant culture, a
minority community vigoroushy
msserts its identity but also
because identities become
particularly tenacious svhen the
connection between people and
the culture of their original
homeland becomes tenmous. But
neither the force nor the apparent
inflexibility of itz assertion has
been a permanent atiribute of the
cultural identity of the Indian

dirspora in England. Assertions
have not alwiys taken the form
they hmve msumed todmy,
Indeed, the assertion of cultural
identity by immigrants is of
recent origin amyswmy and
presupposes the opening of a
space for the recognition of
marginal cultures. Despite all its
problems, it heralds the accep-
tance of multiculturalismin
Britain both as fact and &
mspiration, This developing
multiculturalism is presupposed
and lies partially embedded in
the self-presentations captured by
Parthiv Shah's photographs. My
aim here is toleave the subjects of
Parthiv's photographs undis-
turbed but dredge up the back-
ground of theirself-presentations;
inshaort, to take acursory look at
how British society has come to
bewhere itstands today.

In asense, Britain has abvays
been amulticultural society. The
Scots, the Welsh, the English,
mnd, to some extent, the Irish,
each with their ovwn language,
history and collective memory
have along tradition of living
together on Britishzoil. Butwhen
in the 50 male labour with rural

and artisan backgrounds wis
invited from South Asiato plug
acute shortages of unskilled and
semiskilled labour in the
ecanomy, Britain became a deephy
diversezociety and therefore
multicultural in a special way.
Diversity from now onwas deep
because acommunity of South
Asians comspicuously distinet
from existing cultural communi-
ties began for the first time in
living memory to be present
amidst them. Asians were
different fram the rest of Britainin
almest every detail of everyday
life. Add to this the profound
religious differences betvwen
“white’ Protestants and South
Asian Muslims, Hindus and
Sikhs and radical diversity vwas n
foregone conclusion Colour and
prolonged colonial rule inevita-
bly magnified these difference
and generated nevw cultural
hierarchies. In an environment
where cultural similarities were
invariably unnoticed and dis-
similarities jumped to the eye,
deep diversity was not only out
there as an objective reality but
s folt by everyone. From then
on, British society had become



deephy multicultural.

Itis one thing for asociety to be
deeply multicultural and quite
another for it to respond self-
reflexively to this fact How did
Eritain engage with this newly
emergent social reality, immi-
gramts fnce up to this new
situation and earlier ethnic
communities react to South Asian
immigration? Itis not difficult to
imagine how rural Purfabis who
arrived in England carrying a
specific cultural baggage coped
with their nevw metropolitan
surroundings in acompletely
different cultural setting, Fear,
feelings of alienation and intimi-
dation, acute anxiety and asense
of loss was only to be expected.
Having made the choice to come
such a long distance, they might
have liked to maodify their inher-
ited cultural identity. But even if
theywanted to, they could not
but be rural Punjabis. What they
could dowas to hide this identity
from the public gaze and keep it
indoors, within their homes
where clocks and calendars froze
and idenfities hardened. South
Asian immigrants were publichy
present only when they could not

avoid it They carred their
identity uneasily, on trains, on
prvementis, in buses and on-
wirds to their work place.
Professor Bhiku Parekh, on
whose accounts | have relied a
fair bit for what Isay here, relates
an anecdote which caphures well
the point made above, On one of
his many train journeys from
London to Hull, the tovwnwhere
he lives and teaches, he encoun-
tered an elderhy Pakistani couple
with their adolescent daughter.
As the train moved out of Lon-
don, he noticed the girl nervously
makingstrange signak to them.
She vanted to prevent her
parents from speaking in Urdu.
When they failed to heed her
plea the daughter angrily ssked
them toshut up. “Just as you do
not expose your private parts in
public, you do not speak in that
language in public either”.
Parekh makes the telling point
that though no one had taught
her this, she had grasped that
significant markers of their
cultural identity oughtnot to
enter the wider public domain
Culture, for people like her, must
remain an intensely private affair

Mot enfirely, though Since most
immigrants came from much the
same region, caste and religion, it
wis natural for them to find
succour in each other. Long
working hours anysvmy required
sustained mutual help. A degree
of sodial cohesion was necessary
for economic ressons too. There-
fore, the consolidation of small
ethnic communities was inevi-
table, Bolstered by the strength
that groves from togetherness,
these communities then began to
have a restricted, highly localised
public presence. In different parts
of Britain, little Amritsars and
Lahores resurfaced walled off
from the rest, particularly from
middle and upper class Britain
In these little tovmships, cre-
ations of people with practically
no experience of even Indian city
life, sculpted by newly urbanised
hands trained in Britain, refash-
ioned ‘dhabas’ began to sprout
that offered Tassi’ but ingood
British memure, in pints!

More change followed when
years of hardwuork yielded
enough ta allme some expendi-
ture on durable consumption
goods. The acquisition and use of
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Eritish goods for the first time
allovwed immigrants to feel British
with a degree of cultural self-
confidence. The arrival of East
African refugpes - traders,
businessmen, professionals -
already British cdtizens, who met
fellov Britons on relatively equal
terms, who brought along with
them skills to cope with an alien
envvironment, and vwho possessed
the requisite culture to feel at ease
in urban middle class Britain,
nudged fellow-Asians to assert
themselves in the public sphere.
Britain began to now feel a
different kind of Asian presence,
Mot coloured mdividuals mpir-
ing to situate themselves in the
mainstream furrowed long ago by
n tiny, ‘white® elite, not even
anxious ethnic groups tucked
meeay and ghettoized in remote,
imvisible suburbs, butcohesive,
fairly self-assured communities
on the verge of forceful assertion

in thewider public domain.

The response of the white® elite
to this development was quick
and predictable, First, theidea
began to circulate that the culture
of pre-immigration Britain vwns
toowell-entrenched to adaptto

newly arrived cultures, Therefore,
the burden of adjus tment must
fall squarely on the shoulders of
South Asians. Second, other
unified cultural communities
were seen as amajor obstacle to
national integration. Therefore, if
ethnic communities were allovwed
any further consolidation, their
mssimilation with the rest of
Britainwould be injeopardy. A
programme of cultural engineer-
ing to anglicize children soon
ensued. Third, it was feared that
Further immigration would
strengthen the internal linkages
of imnward looking ethnic commu-
nities and prevent their absorp-
tion into Britishsociety. There-
fore, Britain required controls, not
onlyto prevent the influx of new
immigrants but to check the entry
of family members of those
already settled in Britain. Asian
parents were prevented from
joining their ‘British’ children
and young persons denied the
right to choose an Asian spouse,
{Remember the infamous virgin-
ity tests?) To turn Asians into
true British nationals, a fairly
massive intrusion info their

private domain was believed to

be necessary. If culture is directly
connected to nationality and
nationality related to the wider
public domain where it is con-
structed, cultural identity could
no longer remain amatter of
private concern. It had to possess
arobust, public content, An
ambitious Powellite progamme of
anurrow, uncompromising Tory
nationalism thus began to swing
into action.

Mercifully, this was not the only
response, Liberal sections of the
white elite tried to distance
themselves from this strategy of
homogenization. They pleaded
for greater inter-caltural toler-
ance, argued that the government
should leave the family and
culture of Asians alone and
guaranteed protection to their
private, intimate space; a robust
cultural identity for Asians in the
private and, if not aculturally
neutral identity, aweak British’
identity in the wider public
domain was endomed. Asians
could keep their cultural identity
as long as itwas not brought into
the public domain. [ reckon
Britishsodety moved to and fro
betiween an assimilative



programme seek ing the complete
transformation of Asian public
identity and a libertarian one that
retreated nervously to a private /
public distinction

Allowvw me to recapitulate the
principal points made so far.
British society had three re-
sponses to the new presence of
South Asian immigrant cultures.
First, to reassert a hierarchy
between the culture of the domi-
nmnt community and the culiures
of freshly immigrated communi-
ties. Here cultural differenceis
maintained but only within this
relafion of domination. Subordi-
nnteculture is ghettoized,
permitted to existwith unease
and embarrassment, abvmys at
the mercy of the dominant
culture, and in ncorner mwmy
fromils gaze. Second, tomake
uncompromising assimilation
into the dominant culture a
condition for the continuing,
survival of immigrants. [mmi-
grants conld sty only if they
abandon their culture. Cultural
dominance is non-negotiable and
must continue even if it eradi-
cates other cultures. Third, to
maintain difference between

cultures by affording protection
to precisely those privatespheres
where culture has a right to exist.
Butin public space as far as is
possible, cultural newtrality must
be maintained. The phrase ‘s far
a5 is possible’ is critical because
complete cultural neutrality is
unrealizable, Cultures that
already occupy public spaces can
hardly be expunged. The English
language, for instance, can not be
replaced by anews neutral lingua
franca, butvwe can by to ensure
that further biases donot creep
in. And it is part of maintaining,
this bias-free public domain that
all news cultures be excluded. The
price of equality, to the extent
feasible, is the privatization of
culture.

[tis interesting that, barring a few
exceptions, most of Parthiv's
subjects chose to be photo-
graphed either within the pre-
cincts of their suitably Indianised
homes { the singer with the
harmonium teaching classical
vocal or ghazals, the man sitting
proudhy against the background
af large portraits of heroes of the
nafional movement, the women
with Ganesha) or in culturally

neutral public spaces that only
obliquely suggest their British
character (the hint of an odd
Victorian building or the mild but
lush landscape in the backdrop).
It appears that British citizens of
Indian origin have both adapted
to mainstream public culture and
retained their inherited, tradi-
tional identities in the privacy of

their homes

In the Iast decade or two, anew
response that embodies an
mspiration to the deeper
multiculturalism | earlier referred
to, perhaps less visible in
Parthiv’s photographs, has also
developed. What it amounts to is
this: equality of citizenship
requires that cultural identity be
publicly respected and endorsed
and not be tucked away in the
corners of our homes. Since the
capacity of aculture forself-
renewal and growth depends on
howself-confident its members
are and this cultural self-confi-
dence hinges on public recogni-
tion, public attitudes and institu-
tions must adapt to every culture;
rather than being disdainfully
dismissed, these cultures must be
encouraged to evolve in desirable
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directions, This hardhy means
that the public sphere must
sccommodate every expression of
cultural identity. (Liberals rightly
fear this nightmarish scenario,
though they mistakenly present
their case as if amy public expres-
sion of cultural identity s

dizas trous) It does mean, how-
ever, that the burden of change &
not placed exclusively on immi-
grant cultures, The obligation to
change rests equally on dominant
and marginal cultures. South
Asian communities are ns much a
part of British society as other
communities and have the right
to shape and determine its
direction. The public msertion of
appropriately held cultural
identities is what deep
multiculturalism is all about.
Will Parthiv be there to catch it?

Rajeay Bhargava teaches political
theary at Jawaharlal Nehrullniversity.
His publications include an adited book
(with Amiya Bagchi andR.Sudarshan] on
Mubkiculturalisa, Liberalism and
Demacracy. He was a visitingfellow af
the British Academy, 1888 and is
Leverbulme fellow, 2001,



A Direct Diasporic Dialogue -
the ineluctable laws of acquiescence and compliance

Niyatee Shinde

A Direct Dinspork: Dialogue
raises ontological questions that
guestion what cultural identity is
all about. To begin with, it is an
inguest info what identity means.
Identity as an ideological notion
that is meant to make a distine-
tion between this and that,
resulting from a tendency to
constantly make a differentiation
between the other and the self.
There is the extended notion that
in reality it is the identity of a
culture; an identity that can never
be bestovwed or accepted. Rather it
is the process of formation
dependent on and in symbiosis
with surrounding forces that are
in astate of fhax, [t 5 in facta
complex notion that becomes
more sowhen placed within the
framevvork of aconstantly
evolving process of globalisation.
This and the tensions fast
developing between what is
apparently a global
homogeniszation and the de-
mand for alocal cultural identity.
While Direct Dinsporic Dialogue
frames Indian residents in UK;
situating them within frames of

their own choice, itexplores a
history and a relationship. The
Intter dependant on the former
and enfirely in relation to a
colonial heritage. Those, who
people the images, representa
wider populace, and are really in
confrontation with a present day
situation located within a
repository of the past They livein
a Diaspora- born in India and
migrated to UK or are first
generation Indians, born and
brought in England, vith an ever-
present nostalgin for the “tradi-
tional” sounds, sights and smells
associated with their native soil
yetimmersed with amodern
‘foreign’ situation. Their live-
styles seem simple and poignant
at times. At other times they seem
in an irredeemable situation,
subthy holding on to strands that
are culturally more familiar,
living the foreign locally yet being
famifinr with the locally foreign,
The dialogue contained in this
exchibition & about the personal,
the cultural and most importantly
about the photographic. Photog-

raphy, by nature, represents
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others without allowing them
amy input into how they are
portrayed. Critics have been
particularly harsh on documen-
tary photographers who recard
the life and traditions of foreign
cultures. In reaching out to the
[ndian community ‘settled”
abroad, seen as that ethnic
minority;inimaging them in
settings and frames of their own
mak ing, ‘settling” them in com-
fortable vy theywishtobe
seen, there i an attemmpt to read
intowhat the cultural framevwork
of these people and what their
situation is all about. In the
anxiety of self-portrayal, we
realise that they do indeed reveal
much more What is interesting, is
the strategic and indulgent role of
the photographer. The beauty of
his image shave allowwed him
fand us) to sneak aglimpse into a
world earlier bound by several
stereotypes. The pictorial dia-
logue contained in this set of
images does not in documentary
fashion record the life and
traditions of ‘minorities” within
foreign cultures rather itexplores
very personal, humane grounds
finally allowing those photo-
graphed to convey their own
perspective to their situation.
Besides, through this visual

methodology i a questioning
into what is the true identity of
those photographed. Is it about a
physicality, asingular cultural
perspective or the parameters of a
multicultural s pirit? What is
perhaps more appropriate is the
attempt at fictitious identity that
comes with the choice of asetfing,
This direct diasporic dialogue
then i really a paradoxical
portrayal Perhaps what can be
read in this incorporation of the
photographer’s attempt and the
co~operation of those photo-
graphed is a thrust at the ineluc-
table lmvs of acquiescence and its
Hip-side of compliance

Kiyatee Shinde is a photo-historian and
writar on photography. She has
conrfbuted essays, critiques and
features on photography in national
and intarnational publications. She has
compiled tha history of Indian phatogra-
phy and a facus on the work and life an
the 19 century photography Deen
Dayal. Two publications an thesa
subjects are in tha making. N5 has
represanted India at several interna-
tianal photagraphy canferences.
Presantly she is the Director at the
Birla Academy of Art and Colture in
Mumbai.



-
Birth Plate -
Education
Profossion
Native Placa :
Since when in UK ;
Parents Profession -
Laszt Visit 10 India :
Imaga of ndia
Favourite place in lndia :
Favourite piace in the werkd :
Favourite food :
Favourite Mosic :
Prabilem in Indis :
Problem in UK
Culteral dilemma :

What do you hink of this project :
Why heun you selected thix frome ;

Whmt will you da with this phote :

Shakuntala Shindle

Uganda, 19 Yoars

MA Medical Anthropalogy

Clinical Regearchar

Indorn

1964

Father Civil Servico; Mother Teacher
1395

Betonging Homei Dchro|Spir tuality
Darjnoting

Movntaing and Oesoris

Saveury  vegatarisn

Shohnai

Untidinnus

Insular refuciant 1o new ideas and innovations
"MMarginal” notive everywhars

Lang Ovardun

Thats how | weould like 10 be seon
Thats how peopln soe me

Frame |11

48



Dhara Vyas

Birth PlaceiDote
Education ;
Profassion

Paroms Profession

Laat Vieit 10 India :
Image of Indla :
Fawourite piace in bndia :
Favourtte place in the world
Faveurita fand :
Fawouriin Fim ;
Fawourite Ennk :
Faveuritn Musle
Problam in India :
Prahlam In UK :

Cultural dilomma :

What do you tink of This prajeet ;
Why have you selected this frame ;
What will you da with this phata

Lelcestar , 17 yre, old
A lovels (Advanced)
Student

Lticester

Birth

Imacher | Journalist

1938

Faraway

Den't know

Horenca

Paxta

Evita

Midnights Childron Salman Rushdie
Dance | Swing Soul

Den’t know mough abow i1

Bad weathor

Rollgious contlicte

Good idan

Becaase | want 10 go 1o bed cominrtable
Stick itup

31 3noge ybnoua Mou)l 3, uog



Educatinn :

Profassion :

Native Placa :

Since when in UK ;

Parents Profeasion :

Last Visit 10 India :

Imaga of ndia

Favourite place in lndia :
Favourne placn in the weorkd

A0

Faveurite {ood :

Favourite Book

Faveurite Music

Problom m India

Problam in UK :

Cottural dilemma

What do you think of thig project :
Wity have you sslected this frame ;
Whot will you da with this phote

Surekha Vyas

BSe

Teacher

Daman

1977

Farmers

1337

Heme

Daman

Daman

Pasta

Down Ui |

Chants of India

Education mnead to be iImproved

Ratizm

Passing nn faith In Gad 1o today’s generation
Interested

I st and work and Bston to music in this placs
Give i1 10 nry hasband

51



52

R. Ahmed

Birth Placa -

Education :

Profrssion :

Native Placn

Sinte whon in UK -

Parants Profession

Last Visi 10 India :

Image of India

Favouritn place in India :
Favouriin place in the world
Favourite fnod :

Favouritn Him ;

Favourite Boak -

Favouritn Mesie :

Problem in lndis :

Prohinm in UK :

Cultural dilemma :

What do you think of this preject
Why have you selacted this frams :
What will you g0 with this phate

Sambhal [OF)

B.Com (Honal

Jouraalizt

Delhi

1985

Lecturer [Ritd)

1997

Secularism

Delhi

Venice

Chicken Biryasi

Umran Jaan

Haly Baran

Hindi Film Songs
Corruption and Population
Racizm

Generotion Gop

For betior enderstanding
Combortabln

Kerp it in an album

== fy

For bettér

understanding

g
-.1\
M~
3b
Q
Q)

INDJ3S

LUSLIE



Bhawna Solanki

betweeen

ion
cultures due to a lack of understanding

t

ISCrimina

o
m gl
g Birth Place - Manchesinr — %
o Education : GCSE, 10 3 oy
a “Q Profostion : Student Q. E
;‘-_E Nirtive Plazn England : 22
b " Since when in UK AN mvy life 0N =
M Bl Paronis Profession Social worker m ':'5*
E Last Visit 10 lndia : 5 yaars ago = 2
bl Image of Indla full of |ite ol at]

. | Favourite place in India - Purjab

S Favourite placn in the warld : Africa 3 ‘e
Favourite Tood : Chinpga o
Favourite Him ; Ihanin : E,
Fawourite Bonk - Matilda Aoald Dokl E}_ E-
Favourite Meaic ; Swing -
Pmblém in Ingia : Conilict bween Hindus ond Muslims 3 =g
Prabilam in UK Governmant - lack of organisation n E’.
Cutteral dilemma : discriminotion betwarann coltures doe 10 a lack of undersianding E
What do you think of this projest : 11 will help lsok a1 different peopies perspectises 1]
Why have you salected this frome ;1 {es! more reloxed in thia place {'=D

WWhat will you do with this phote :  Put it in my aibom



Hashok Parmar

—

Birth Placn :

Education

Profession

l=tive Placs

Sinee when [n UK -

Paremts Profossion

Lost Visit ta Inidie

Image of ladia :

Fawnurite place in Indla -
Favourtte place In the world :
Favourite food :

Favourfta Film :

Fovouritn Baak :

Fawvnurite Muogic

Probiem in Indin :

Protien in UK

Cultural dilnmena -

What do you think of this project :
Why howe you selected this frame
What wall you dn with this photn -

M hale  Bganda

LLb. Solizitor, MBA

Solicher

Mbale, Uganda, East Africs

1370

Ratired Shopmaker

199

Exciting and vibrant

Rawval - my father's hirth place
Fawal

Curries

Oneo wpon a tima in the Wost
Bingraphy nf Mahatma Gandhi

Fop music, Seel and Country
Corruption ond epprazsion of tha poor by 1he rich
Incrmase in vinimnes pnd drugs
Irying 10 live ax a troe Indion in UK
Don't know

H refiects inner me

Keoepit

L

N ul ueipur anJ} e BN 03 Bu

ewiwalip [esniiny



Birth Place -

Education :

Prodnsgion :

Native Place

Sinen when in UK ;
Parants Profession
Last Vish to India ;
Imaga of Indin

Favourite placo in ndis :
Fawouritn placa |n the world :
Fawauritn fnod :
Favourite Film ;

Favouritn Book .
Favourite Mosic :
Froblom in India :
Problem in DK :
Cultural dilemma

Wiat dn you whink of thiz prajnet
Wiy hove you selected this frame
What will you dn witth this phote :

Philpa Parmar

Englond [Leicsten)
Secondary School
Student
Loughbarough

Al my life

Dad - lawyar, Mom - Admin
Hever bann
Calourful Livedy
don't know

Kot Sure
Choclata

Pardes | THanic

Problem in UK :
Not a lot of Indian
things to do

Horrar boaks by varinus authors

All types

Foverty

Kot a lot of Indian things 18 dn

Hnding o middle way botween baing o Indias and

living In Britain _ .
miriguing Last Visit to India :
Because my badroom |5 my faveurite placn

Either kesp it or give i 1o & friend Never been

55



Bhikubhai Chibubhai Gandhi

Unemployment

56

Birth Pinge :

Education

Professinn

Watlve Place :

Sinca whan in UK ;

Parents Profession

Lzt Visi1 70 India ;

Image of India :

Favourite place in India ;
Favourite place in The world :
Favourite fnnd :

Favowrite Fim :

Favourite Ennk

Favourite Muasic :

Problam in kndia :

Problem in UK :

Cuttwral dllemmp

What do you tink of this projeet :
Why havn you salacted this framn
What will you do with 1his phote :

Kavsar, india, 59 years
Under groduste in Econamice
Fully foshioa Knitter (Hnsizry)
Navsar, india

1962

Businoxs

May 1998

Geod progressive couniry
Nawsar

usa

Vngetatle

Religions

Giitn

Bhajan

Water, Elsctricity, Raads
Unemployment

Gap betwenn young and old people
Good for peaple

s good perasaality

| will koep it for memory

A2 \BERIPUT Ul LUD|GOId

speoy ‘A11D14309|3



le Currency

ing

S

ining

Problem in UK:

Ga

Image of India:
From Photographs

Birth Place/Dae:
Education:
Prafession:

Notve Placn :

Since whon in UK ;
Pamnts Profeasion :
Last Visit 10 lndia -
Imagn of India
Favourite pioce in India :
Favourite place in 1he world ;
Favourite fond :
Fawourite Fim :
Fawourite Book -
Favourite Muzic
Probilem in India :
Prablem in UK

Caltural dilemma ;

What do you think of thiz project :

Gurnek Singh

England , 18 yrs
Finished A lovnis
Student

Barn in Britain

Father  Enginser; Mother - Homsewife
Mever

From Photographs

Kathmir

Canada, Alaska

Halian

Star Trek - 6

Dum - Frank Herbort

Classical Indian, Sufi, Qowwall
Poverty

Galning Single Currancy
Nothing as such

A wary gond idea

Why have you seiectad this frame : | 1heeght it inight be o geod iden

Wit will you do with 1his phota :

Nothing!

57



58

Manijit kaur

1dia

e or 11

: H

Imag

)]
)
)
o
o
=)
e
o
o
o
©
o
o
=
k™.
©
=

Birth Ploce :

Education :

Profogsion ;

Nirtive Placa |

Since when in UK ;
Parontz Profession :
Last Visi 10 India :
Image of dia
Favourite place in India :
Favourite placn in 1he warld :
Favaurite food :
Fawvourite Him ;
Faweurite Bonk -
Favowrite Musle
Preblem in India :
Problam in UK

Coftoral dilemma :

What dn you think of this project
Why have you seiected This frame :
What will you da with this phaio

1901d

ur wea

eipury

"
L

N.JJ OO Pue uonnjiod

Punjab, lndin | 50 years

Matric. (thar fraining in UK
Commwnrker ﬂ
Punjab

1374

Army
November, 1937 -

Making goad progress
Nainital and Shimla
Kot sonn all of it yer

Aloe Pacsatha :
Shor (Hingi)

Na time to read

Dawwali

Pollution and earruption

Weather and seclal life

Can't think of mny

Gond |dra

Brcausn | spend most of my tima here
Kosp it a5 @ momeats

A

-



Hirth Piaco -

Education :

Profession :

Mative Ploce ;

Sincn whan in UK ;
Porents Profession -
Laat Visit 10 India :
Image of India :
Fawourite placn in India

Fawourite place in e world :

Fawourite nod |
Faveourite Film :
Fawouritn Bnok
Fawourite Music :
Prohlom in India :
Problom in UK :
Cultural dilmmma :

What do you think of this projest :
Wiy hove you selected this frame
What will you do with this phots :

Cultural dilemma
One foot

in the EQst
and the other In

the West

*..
Naresh Shah

Nakure, Kenya

BSe Hens.| Coniputnr Stinnce
Mizrogaft anayls

Rakury, Kenyn

1968

Factroy Worker

1998

Rural, crowded and eampossinnate
Clanguin Goa

San Fransisco

Puri, Khaar

Pyansn (Guru Dutt)

Clarissa

M Prople

Papulation

Insular

One 1001 (n 1he East and the
aiher in the West

Excellent, informativa idea
Pince of work, Russell Sgosre
Enap 1 with my callestion

M0, Ul Walgold

58



" Shamsher Bahdur Singh

Birth PloceiDote
Education

Profession :

Native Placn

Sinte whon in UK -
Parents Profession

Last Vigi 10 India :
Image of India

Favourita place in India -
Favountn place in the world
Favourita fnod :
Favouritn Film :
Favourite Boak -
Favouritn Mesic :
Probiem in Indis :
Prohlnm in UK

Cultural dilamma :

What do you think of this praject
Why have you zelected this frames ;
What will you do with this phote :

Punjab, 1954 i
Primary Schonal i Punjab, Secondary School in £'ﬂ_|li ‘.'
Care werker and develnpment officeer {ar 2a Mderly project
Dist. Jalandhar Puniab

1966

Father Foundry Workor, Mather  Houss wite

1931

India iz @ beawtiful place, Peaple wha un i are not
Amritsat, Chandigach, Agra and Gwafior

Anandpor Sahib

Sarson ka Ssag Malde ki Reti

Sarhans Dani Gury Gabind Singhjl

Sachi Sakhl

Listoning tn Gerbani Kirtan

India should give 1he constitutional Aght of seld determination to panpln

Racism and Immigration laws
Frendom of chaice

Vory gond

Because | am wiat | am

| wiill framn i

—
=
Q
Q
(D
O
A
b
P
Q.
&



Birth Place Lanzlhar |Tanzanial

dy eation : BSc B Ed, PGCE

Profrsaion | Locol Authoriy Officer

Mative Place ; Gulorat

Since when in UK ; 1986

Farents Profession Hindy Kormokand| Priest

Laa1 Visit 10 India | 1995

Image of India : Motherland

Favouritn placo in India ; Rajkat Vadodarn

Favourite piace in the world : Enpland |
Fawouritn 4nnd | Gujarati Style Vegetarian Fosd |
Faveurits Film : Hindi Film - Bombay '
Fawouritn Book : Swami Vivokananda's Bonks
Favouritn Mosic : Indian

Prohlem in India : Dishoaansty, Enwironmaent
Problem je UK : Weather, Education system

Nilesh N. Shuklo

e

Image of India :ENldS s Elale

Cultural dilemma : It is on unsalved ond long standing probiem

What do you think of this preject . A good project enadling 1o communicate between Two couniries

Wiy howve you selected this frame : | am o very refigious person The banass plant is o live God for ma 11 is the
tavaurito plant ol Lord Vishoo

What will you do with this phate :  h will ramain with mo alweys

a1



62

Birth Placs :

Education -

Profozsion :

MNimtive Place -

Sinee when (n UK

Parents Prafazsinn :

Last Vialt o india -

Image of India :

Favaurite placs in India :

Favourite place in the werld :
Favouritn food :

Fovourite Film :

Favourtte Beok :

Favaurite Music -

Problem (n India

Problem In UK :

Cultural dilpmma

Whot do you think of thiz project -
Why hawa you sefactad this frome :
What wall yea do with this phetn :

England (Nattingham)
Secondary School

Studont

Loughkarough

Al iifs

Dad pharmacls?, Mum - Chil dearm worker
fipver

Lively, exeiting snd calooriul
Never heen

Haven"t wisited aaywhore
ben cream

Lively,
exciting
and
colourful

Titanie

Doublo Ast by Jacqubiee Wition
Pop music, Soul music

Povnrty

Weather [Moxtaly eald]

=-NEVEEr been

Might sond 10 a friend, keep it



Birth Placs

Educatinn -

Profession

Nmtlve Mace

Sines when in UK :

Parents Profossion :

Last Viait o Indin

Image of India ;

Fawvnurita placa in India

Favnurite ploce in the warld ;
Favouritn feod

Favourite Film :

Favouritn Boak

Favourits Musie -

Problem in India -

Problem in UK :

Colturnl dil nmma

Whaot do you think of this preject -
Why have you salpctad this frame
What will yeu do with this photo -

Forthall Kenya, ..'qf.

B ‘D’ lewels . Teachors Certificate, Diploma in Racn SeseGesmunsl fnlnten s

Dirnctor, Eaclal Equality Coancil =

ParBander, India

Decamber 1968

Busintszmen

Dec. 1937

Great ploce 10 vislt, 19 settle atinr eetirmment

All places, Gujarat is nien

Weit lndies

Anything Vegetarian

Mother lndia and sther potriotic Slms

Mahatma Gandhi

Did Hindi film Sengs

Stability in Government, Corruption

High unemployment in Asion Commianity .
Younger generation

Youngor genamtion unaware of culurn

A ey gt Mag, gpod 1uch unpawage, of =
Gand imags .'-i_ . .!_ I .IZ ; |_, I ! .-’-_ el
Treasura i!

jua w4132 J2e 23318S

3



Yatin Sheth

2.4n3|nH uelpug noqe uoneilauab

12BbunoA a2>3ulAu0D O

Cewwsip jeanliny)

1 HNOIIP S3I

-

Birth Piacn :

Education :

Profession ;

Native Placn ;

Since when in UK ;

Parents Profession :

Loat Wizt 10 Indis :

Image of Indla :

Favourtte piacs in India :
Fawourtin place In the world
Fawvourite {ood :

Fawoirita Him |

Fawaurite Bonk -

Fawouritn Musie

Problom in India :

Problam in WK |

Cultwral dilemma :

What do you tink of this praject :
Wiy hove you selected this frame ;
What will you o with this phate

Valad, Gujarat, Age 52

B,

Shep manager

Valnd

1977

Fathar - Teacher. Mothor - Housowita
1935

Dae of the good places on parth

Valod

India Favourite food :

Undhiyoo

Devdas

Geetn

Oid Hind| Fllm Songs
Populntion | Corrugtion
Ricizm

hs difficult 10 convince younger generation oboet ladian Cefure
Gend

Thiz iz whot my image is

| wwill keag 1t In sy album



Cultural dilemma

Birth Piace :
Education :
Profassion :
Naotive Place :

Since whaon in UK ;

Parents Profession -

Last Vizit 1o Indla

Image of India -

Favourrte place i India

Favourite placo in the weorld :
Favourite food ;

Favourite Film :

Favourite Musie ;

Problam in lndis :

Prblem in UK

Cuhural dilemmn

What do you tink of this projeer
Why have you sslected this Trome :
What will you da with this phato !

Priya Valambia

Landon
Bth Grade

Studm

Bombay

Birth

Trove Apest

1997 Dacambar

Brilliaa

Bombay

Bombay

Kidney Brans

Lamhe (Hindi]

Hindi Film Songa

No probiem

Ettitude of paopls

Want 1o stay in India

Lets your fenlings sut

Becouse | am o mutic maniac!
Enlarge it and pat it in my badronom

5



des uoljesauan

ewiLwayIp jeingind

Birth Place{Date :
Educstion :

Profossinn ;

Native Place

Since when in UK :
Parnnts Professinn
Last Visit 1o indis :
Image of ndia :
Fawourite place in India :
Favowrite placn in 1he world
Favourite food :
Faweurite Him :
Fawourite Bonk -
Fawourite Music !
Preblem in India ;
Probilam in WK ;

Cultoral dlemmao :

What do you think of this projoct :
Wity hown you sefecied This frop

What will you do whh this ph

Maondyl Kuteh, lndin , B0 yoars
High Schonl

Company dirneinr

Mandwvl Kuteh India

March 1977

Shop nwnar in India

Jon 1398

Excallnnt

Nothdwara, Rojasthan

Mandwl - my birth town

Indian swosts

A3 Kapaor's Sangam

Harkishen Maohta's - Ja' Chorae
Indinn Cloasical

Over crowded

Generatinn nap

Same ox Abtvn

Excellnnt Problem in India :

Vo erowded









The Diasporic condition and Bahu-spora

Wheels within Wheels

Amvit Gangar

Babul ki duapen [eHi jaa,
jaa tujko sukhi sansaar mils!
Mayks ki yaad kabhi naa aaye,
saswral mein itnaa pyaar mile!!

Gowith the blessings
of your father,

may vour life be happy
May you getso much love atyvour
in-lmws that
You may never remember ot
maother's home!!
[First lines of asong froma Hindi
film Neef Kamal)'

PROLOGUE:

The popular Indian film has been
dabbling vith the theme of the
Indian disspora off and on;
particularly in the past one
decade or so there have been
quite a fevw Hindi films that have
directty touched upon this aspect
in their own Bolhvwoodian way*
Howsoever unlike Indian com-
munities acrass the world might
be, they all maintain some sort of
tenuons link with their mother
land. Obviously, one of the most
likely candidates for aform of
bonding is the Hindi feature film,
a phenomenon unique for the
Indian diaspora what Holly-
wood is to Western Europe, the

Bombary Hollywood (Ballywood)
is to the Middle East, East Africa
& also the Indian disspora in the
UK or the USAZ® The Indian
‘arranged marriage’ is said to be
yot another facet of a'common
culture’. Newspapers published
by Indian commumnities Aourish
emverywhere, and they invariably
carry asection with matrimonial
ads. Though ads help Indians to
‘locate” one another, they pose
difficult questions about ‘other-
ness'; both the ‘othemess’ of
Indians in relation to the British
or the Americans; and the
‘othemness” of certain Indians in
relation to other Indians. [shall
refer to such ads in Indian

nevws papers later,

COwer about a past decade, the
circulation of the word ‘diaspora’
has also picked up muchmore
volume and velocity, in and out of
the intellectual discourse. Of late,
the word ("NRIs”, as the Indian
political econoanmy would deverly
dub it) has got acertain edge after
political changes in India, the
first or the second generation
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Indian dins pora abroad is being
increasingly lured to her./his
‘mother land”. Hindus all over
the world are showing alarming
signs of susceptibility to a
resurgent and militant Hinduism.
In fact, itis even argued that they
knows the meaning of Hinduism
better than do Hindus in the
‘motherland’. And at the ime
when the talk of ‘globalisation” is
very much on the agenda, all this
creates an interesting, historical
anarchy - perhaps premeditated
and orchestrated one.

What interests me further is
mediasometimes conscously or
unconscious by using the word
diaspora even for the migrants
within the conntry, “Kutchi or
Tumnil diasporain Mumbai”, for
instance!! Families of men and
womenwho migrated from Kutch
or Tamil Nadu to Mumbai to find
n better job and living sifuation
{real or perceived) within the
Republic of India ss its legitimate
citizens. And for contributing,
towards nation building swith
their sweat and toil! Obwviously,
novisarequired to cross over
boundaries of the states. No
passports. * But that reminds me
of the Shiv Senasupremo Bal
Thackeray once sedoushy conterm-

plating of introducing the entry-
permit (visa, in other words)
system for people coming from
outside the state of Maharas htra,
and much more.* In a press
conference he announced, “1
don’t care whether people call me
Hitler or a Nazi, well go ahead
forcefully with our plans to
demaolish all neww huts of the
outsiders tostop further influx of
people into the City.” The Sena
supremo made this statement
when his attention was drmen to
astatement reportedly made by a
British urban planner, Nigel
Harris, that the Sena’s demand
was similar to the Nazis”’ pre-
World War [I demand for “more
living space for the Germans, ™

All this frightening history
including the usage of the word
‘dinspora’ by the so-called
modern medialed me to think
about discovering dimporas
within diasporas and expand the
dissporic landscape as far as
possible. As broad. And deep.
Just to drain the word out of itz
demarcations and get the state of
being called the Diasparic
Condition

My attempt eventually leads me
to popular Indian films and its

depiction {mayhe stereotypical} of
an iconic dissporic condition -
the traditional Hindu bofiu!
Disspora, presumably, is a
collective or pharal term but |
would like to risk my paradigms
to include the singular entity,
who, when multiplied arithmeti-
cally on areal social slate, makes
amassive ‘dissporic’ community
within the Hindu society, within
its ovwn nation. And by the same
logic. outside too.

Diaspora and the Diasporic
Condition:

“Dinspora”, theword, is derived
from the Greek verbapeiro (to
sow) and the preposition di
(over), When applied to humans,
the ancient Greeks thought of
diaspora as migration and coloni-
zation. By contrast, for Jews,
Africans, Palestinians and
Armenians, the expression
acquired amore sinister and
brutal meaning, Dinspora
signified acollective trauma, a
banishment, where one dreamt of
home but lived in exile. Other
people abroad, who hinve also
maintained strong identifies
hinve, in recent years, defined
themselves as dinsporas, though
they were neither active agents of
colonization nor passive victims



of persecution. Thecase of
Indian indentured labour is,
hovsever, different. The Indian
excursus to the Carribean, for
instance, took place under highhy
oppressive conditions.
Indentureship recruitment, the
Indo-Trinidadimn scholar Ken-
neth Permasad reminds us, “took
place in an India reeling under
the yoke of colonial oppression.”
Colonialism induced massive
transformations in Indian
econommy and society, and the
increase in famines under
colonial rule, the destruction of
indigenous industries, and the
proliferation of the unemployed
all attest to the heartlessness of
colonial rule, ’

As a historical concept, diaspora
appears first in Jewish history
that began with the expulsion of
e from Istael in 70 CE, swhen
the Romans destroyed the Temple
inlsrael The historical momen-
tum of the dinsporaresulls from
this expulsion, and significantly
from the memory of a promised
land. Following the expulsion,
there are years of wandering in
search of a proper place to settle,
And finally disspora acquires its
special meanings because of the
belief that return to the promised
land might some day be possible,

The Diasponc Condition:

The main factor cons tituting the
dins poric condition i geographic
dizlocation or migration - forced
or of one’s own volition for
whatever reason. This dislocation
manifests itself as banishment or
exile, collective trauma having an
element of predicament, sense of
loss and urge to reclaim and
looking back ? And as the
journalist Sabnam Mimwalla
noted, “ Academics have long
pondered the nature of the elastic
bonds which tug emigrants back
to the land of their origin-a
mechanism which has worked
unerringly in the case of an
Indian diaspora scattered across
continents and generations,”*
Migration can be generally
divided into fwo types: one
caused by purely political
pressures, o8, German-Jewish
migration to Britain in the 193(s
s also Polish and Hungarian
migration in the last twenty
years; and the other caused by
economic and demographic
factors. Political immigrants muny
often belong to the higher social
strata in their own countries and
bring with them capital and
professional skills. Migration is
also caused by the pressure of
population on land and capital

in the country of the migrants
and the possibility of achieving,
higher standards of living in the
"host’ country, Mamy atime, the
migrant is also unmwvare of the
actual situation in the land s /he
is going to settle. Or unsettle.

My paradigmatic balin-disspora
contains most of these elements
in one way or another - more
within socio-economic param-
eters burdened by traditions and
beliefs, by thesocially oppressive
hierarchy and male d ominated
social structures, | find a certain
predicament and asense of
banishment in the orthodox,
traditional Indian bahu - the
helpless bride setting on her
journey from her parents” home to
her husband’s, which is popu-
lated by his ovam folks - parents,
sisters, brothers, elc. Interest-
inghy, she neither knows the man
she has married nor his home nor
his folks, We find this condition
reflected in Indian popular
cinemna - in melodramatic mise-
en-scenes or insongs that would
moist mostly female eyes in the
audience & they Enow the pain
better. The sang from Neel Kamal
echoes the dissporic belu predica-
ment and pain. 1t's her predica-
ment, may not be unpleasant

1"
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abways, but certainly a trying
situation. She is also a passive
victim of social persecution.

For such ayoung bride, the
journey from babul / ma:ylka

{ father /mother lamd) to sassrial
{inlm+= ~alien] land) is asort of
passage of exile, the diasporic
tondition that expects herto
integrate and immerse hemself
completelywith/into the living
culture of her husband’s family. "
[t's a one-sway adjustment and a
dialogue. Inmamy acase, she has
to suffer the tyranny of her
husband’s mother or sister -
power centres in the alien site/
family-nation, It's an alien
culture she is expected to adapt
herself totally. The validity of her
passport/visa to this alien land
is the amount of dovary shehas
carried with herself. A Hindi
proverb says, Mayke ka kutta bhi
piara ftota hai meaning “Every
damn thing belonging to a
woman's maternal home is dear
to her “' Perhaps this is yet
another unexpressed facet of the
dissporic condifion

Interestingly, the buhu-diaspara
{on the reverseside) also pre-

sumes an element of racism
which is abundanthy evident in

the matrimonial ads in national
dailies. Here aresome examples:
Convented, Graduate, 3-year
Course German, Pharmacist,
Delhi Govt,, own home, plot,
unencumbered, non-smoker,
teetotaller, gentle, handsome,
Rajput, seeks well employed,
gualified, bonde-n-beautiful
woman of subs tance, Wanna
loven-spail be loved-nespoiled.
Widme, divorceeweloome, Chvil
marriage ncceptable, Box BT-
6031-CA, Hindustan Times. ©
National dailies such as the
Hindustan Times galore insuch
matrimoninl ads - alliances
always wanted from faircom-
plexioned, caring, homely girls by
boys of their families belonging to
a particular caste, subcaste or
gotra(lineage). The bafiu-spora
becomes even more cruel whenn
bride i chosen from Indiaby a
Indian diasporic family and
taken to a foreign land - to the
real dimsporic land - without she
even adequately knowing about
her husband or her family.
Sometime, she and her family are
misled, lured by the European or
American dreams. Seven seas
mway from her home and famiby,
she finds herself in a very pecu-
liar situation in the strange
dinspora

Eseentially, | think, the diasporic
condition could prevail ampawhere
despite grographical disloca-
tions. One could be nn “exile’ in
one’s owncountry. The balu-
spora is yet another form of
diaspora - a historic diasporic
comdition found very much in real
and reel life in India or elsevshere,
Popular Indian film reflects all
such realities and contradictions
in ik own peculiar syt

14 1967 hilm directed by Kam
Dlah b ars

? Filrra such s0 Fardesh, O Wale Didati
Le Jeyeviar, Ax Ab Laut Ohale, Hum Dd D
Chde Savam et al

"The lxt & albo very much =adenl in
the revpenses Pacthiv Shah hae recerved
from hs ‘phetographed” respondenis -
o mdividual questionn aire form each one
filled in. R= Shah's Fhoto Project in the
UK

* Irenmalky, even now people gong back
fo ther arigmal ‘home lands® withim In-
dim say that they s= gomig to ther "desh
the country. There e abways countres
within a country hence dissporas within
diagpora - contaming within teell the

arrnipreent Cither

* Bombay The Mytk of e Migrand,
NMestrated Wy of India, June 18,
19B5



* The Diaily, Bommbay, June 8, 1585
! Indian Disspora wabsite

! fa Sulman Rushdie described seni-
grants s Thaue tied by sdme sense of foss,
scme urgs 16 reclam, 1o lesk back”

* The Times of India, July 8, 2000 Ma
Marvalla studied the Indian diasporie
srtuaticn in the TTE recently and pub-
lished & seriem of article on thip subject

® Remember the [irst wedding pong in
Mether It (Thr. Mehbeok Khan, 1957)
Threagh it the beides sae - Tivas fated to
ge to ancther land (parden) lesving be
hind my babul®s cowrbyard - Blargy filme
metude such sengs sbout lemang babul/

mia viea for smsural or pardes

" Hindi-Engluh Dhetionany, Eda
Mahendra Chaturvedi, Dr BIY Tiwar,
Ilational Publshing Heuse INew Deki,
June 1984 The lexicon mesning of
‘mayka’ m mother's home, maternal
house illage ety /place (of & marred

swaman )

W1 have daliberataly chesen Yo pick up
this ad frem Phillip Adam's delicious
bock @ hilion vowess o jourey roweh the
besiarne, the chaotic, the exguisite, the anar-
chic, the [iftle kmoum side of indu, ABC
Backs; 1999

Amirit Gangar

Film critic and historfan of reputa, he
writes on cinema in English and
Gujarati. Curatar of film pragrams of
tha Kala Ghada Artfest held annually in
Mumbai (Bambay). Has co-directed
documentarizsishort films. Wan an
inmternational award for his significant
contribution to tha film cleb mavement
in India at Barlin in 1889, Founder
Prasident of Datakina, the Indian
cinema database project

Membar of the Intamational Jury of tha
dth Intarnational Short Film Festival af
IYCS Tehran, 1958,

FE|
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‘Indian values’ and the diaspora:
Yash Chopra’s films of the 1990s'

Rachel Dwyer

The Hindi cinema has received
increasing academic attention in
recentyears, ns befits its
importance as India’s dominant
form of public culture, and also
s a major cultural form which
resisting, western hegemony has
ereated its ovn form of
globalisation. This paper makes
some tentativesteps to look at the
increasing popularity of Indian
cinema among the British South
Asian diaspora, raising issues of
“Indinn values’ largely concerned
with eroficism and sexuality, to
examine the formation of a

trars national viewing public,
which complicates the notion of
‘Indianness”,

In this paper | discuss the vwork of
Yash Chopra, arguably Bombany/s
most successful director, whose
career spans more than four
decades, who is certainly its most
powerful producer. His name
among Hindi movie goers s
almestsynonymous with the
romantic film, where he has
created a distinct aesthetic in
terms of visuals, music and
narrative, and is knowm for his
presentation of the ideal Indian
woman”. In particular, [vishto
focus on his films of the last
decade or so, which include

Chandni (1969), Lambre
("Moments’, 1991}, Darr { Fear’,
1993} and Ddl fo pagal hai (The
heartis mad’, 1997). [|shall ako
touch on a film he has produced,
his son's debut flm, Dikwale
dulbaniya I jayengs (' The
braveheart will take the bride’,
1995), one of the top box office
grossers of all ime. These films
are significant in the wider
history of the Bombay movie
industry, as they mark the box
office dominance during the
19905 in India and oversess of
the big budget, glossy romantic
film, of which Chopra’s company
Yash Raj Films is the yardstick of
success. | examine some of the
nevs features of these films below,
concentrating on their
presentation of the NRI (non-
resident Indian) & hero and
upholder of ‘Indian values’, and
at the unprecedented box-office
success these films have had
among, the South Asian diaspora,
largely in the UK and in the USA,
and what this means for the
Bombay producer.

The romantic revival of the
1990s

It & widely accepted that 1958
marked a tuming peint in the
history of Hindi films, as the



relense of Mansoor Khan's
Quyamat s qayamat tak (QSQT)

{ From apocalypse to
apocalypse’) began the revival of
the romantic musical filmwhich
had seemed to be under such
pressure from the action movies
of the 19505, This break has been
overemphasised, but anew type
of romantic movie undoubtedly
emerged in the 19905, when the
focus shifted from the male,
urban underdogstruggling
againstsodety to romantic
stories. However, far more
importantiwas the rise of the
theme of love as friendship, in
which ayoung boy and girl
become friends, falling in love
only ns their friendship deepens.
Although this relationship had
been depicted earlier (Raj
Kapoar's Bobby (1973)), it became
widespread only in the late
19805, as films saw friendship
replacing, the theme of love s
passion, an aesthetic also found
in the Urdu love lyric (ghazal),
swhich in the form of song hyrics
and langunage of love had
dominated cinema to date.
Language in cinema had already
been changing over the years,
from a flovery Urdu to forms of
more colloguial Hindi, whose
dramacamemore from ile
theatrical delivery and sometimes
vivid realism rather than its
poetic nature.  In the 1990s,
English phrases become mare
widespread, a film such as Maine

pyar kya (T have fallen in love’,
1989, dir, Sooraj Barjatyal,
requiring the heroine to say ‘1
love you”in English, rather than
use the flm’s title, but the Hindi
language itself was altered by the
youngwriters whowrite their
dialogues in English then
translate them directly into
Hindi.

The couple was no longer elite or
Fendal nor innocent rustics, but
urban college kids, living in
sodal situations where boys and
girls mixed freely and as some
sort of equals. Reconcilintion of
the lovers to their families
remained animportant theme,
but now the couple won the
family over through persuading
the parents that theywere truly
observing family values, which
their parents mmy have someho
torgotten

While these roles vwere lakenby a
new crop of stars, it may be that
the new star of these romantic
films was the music. Although
music had always formed an
integral part of the Hindi film,
right from the very first ‘talkie” in
1931, and was a popular item on
the radio, it was only with the
advent of the cheap audio-
cassette in the 19805 that a mass
market for film music vwas
created ” Musicwms givena
further life independent of films
when cable and satellite

television came to Indiain 1991,
since the bulk of the output of
many channels is formed by film
material, in particular the
showing of song sequences,

AR Rehman, whose music for
Roja (Rose’, 1993, dir, Mani
Rainam}, was an instant hit,
made lm music fashionable to
an even wider mdience, as his
music incorporated the already
hybrid Blm music into an even
more eclectic popular music.
Combined with the appeal of
Pritish Asian music, in particular
the nevvariation of the
traditional Panjabi bngra,
which was reimported to India,
film music became fashionable
even among those who professed
scorn for the popular Hindi flm.®
even if they claimed that their
pleasure was, in part, ironic.
Deshi ('native, Indian’), became
‘vool’ for the MTV generation.
and MTV Asia itself found it had
to inclhide Indian music to
compete with music channels
such as Channel [V], swho created
anew stylish image for the Hindi
film.

A newcinema audience in India
A major component of this new
audience for films and Alm music
was formed by the ‘nevwmiddle
classes”, which emerged with
economic liberalisation in the
early 1990s.* They enjoyed
different patterns of leisure,
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corsumption, and spending
power, and weresoon targeted by

the astute film producers, who
were mvare that this class could
pay much more for their tickets
than the rural audiences,
allowing for more appropriately
upmarket, modernised cinema
halls that could also dojustice to
the new technology Dolby digital
soundirack. At this time in India
the VHS-rental marketwas killed
in the 1990k by cable and satellite
Asimn TV channels and the
practice of ‘video holdback’,
begun in India in 1994 by Soors
Barjatya for the release of his film
Huum aapke hain koun...! ('What am
[ to you?’), which broke all box-
office records,

Although the family audience
remains the major target for the
producers, the 1990k smw the
‘college crowad’, a new, young,
mudience for these films. Hindi
film became seen as “cool’, largely
because of the music, which wwas
no longer regarded as maff’ but
s cool and hip, The other
attraction was the rise of new
stars who became pin-ups and
heroes for the younger
generation. The clothing and
lifestyles of the film stars become
increasingly admired and amajor
attraction in film viewing *

The diasporic audience
Druring, the 1960s and 1970k,
Hindi films wwere screened in the

UK in cinema halls, mostly on
Sundmy mornings and other ‘off-
peak’ times,” a practice which
ended in the 1980, lnrgehy due to
the advent of the VCR. This
market in turn was killed in the
1990s by cable and satellite Asian
TV channek such & Zee TV and
video holdback’ (see above)vwas
followsed in the UK s cinema
halls once ngain began to screen
Hingi films.

Bombay's producers and
directors vwere once again quid:
to pick up on social trends in the
UK. They, as other affluent
[ndians {see below), tend to
holiday in London at least during,
the Indian summer months of
June and July. London i perhaps
asurprising choice of
destination, but the film peaple
have many friends and relations
in London, and they enjoy the
shopping, the restaurants and
going to the cinema halls, Many
of the film personnel view two or
three films a day during their
visit, follow films revievss and
maonitor box office success,
although fevw of them interact
with non-South Asians in the UK,
They also meet distributors and
exhibitors of Hindi films to
discuss box office revenues and
other such business matters,

It wae such an meareness of this
market & amajor source of
revenue which led to Yash

Choprasetting up distribution
offices in London in 1997 and
News York in 1998, following, his
opening a Bombamy distribution
company afewwyears earlier.
There is a non-5outh Asian
andience for thes e films
elsewhere in the world, butin
Europe and Americaitis almost
exclusively for the people of
South Asian descent,
MNevertheless, even this audience
has managed to pushseveral
films into the Top 10 box office
rankings in the UK, and into the
Top 3inthe USA. The oversens
market is of crucial importance to
the top-ranking producers, since
ticket prices are higher (DTPH
tickets were initially £15in
London, i.e Rs 1000, ten times the
top Indian Heket price), and earn
the producers hard currency,
making it easier for them to take
their units overseas in future
productions,

Perhaps the most surprising
element in this retum to cinema
was that the audience vwas no
longer the older generation, one
oftensupposed tocomprise bored
housewives and the elderly, who
watched Hindi films towile
mway the time and because their
Englishwas too poor for them to
enjoy British television, Instead a
new generation of Hindi film
goers emerged from the British
South Asian diaspora. This
vounger audience is educated in



English and broughtup ina
British cultural ervironment, at
least at school and often in its
patterns of mediaconsumption,
Few of them know Hindiwell, for
the British South Asimn diaspora
is largely Punjabi or Gujarati
speaking, with a significant
number of Sylhetispeakers from
Bangladesh. There are very few
mother-tongue Hindi speakers in
this diaspora, although many
people of Pakistani origin learn
Urdu, the national language of
Pakistan, which in its colloquial
spoken form is largely identical to
Hindi, the national language of
Indin” Thisyounger generation
of people of Indian origin knows
Hindi almost exchisively through
watching Hindi cinema, and
young people are often
encouraged by their parents to
watch movies in order toimprove
their language skills.*

Going, to the cinema iz only a part
of thewwhaole experience of the
Hindi movie n India, where
movieviewing i supplemented
by other media, including music
{see above), star magazines,” and
television programmes. These are
all widely available within South
Asinncommunity shops, but
perhaps more important is the
access o the numerous websites
on the Internet, which provide
links to wider discussions about
movies, stars, song lyrics,
samples of music and excerpts

from films.

Given the long association of the
two countries, in precolonial,
colonial and postcolonial
situations, it is not surprising
that Indian culture has pervaded
British culture for several
centuries at many levels from
langrage to food to fashion, The
19808 s mw an outbreak of Raj
nostalgia® alongside the
emergingimportmce of English
litersthure from India that seas to
gather impetus in the 19905 (in
particular Rushdie, Seth, Roy and
Chandra). This was followed by
n particular fashion in the UK for
‘Asian cool’, ' ranging from
clothing and music and the club
scene, as Asian musicians, such
as Talvin Singh won national
mwards, to televiion programmes
such as ‘Goodness Gracious
Me!", showm at primetime, and
intemationally success ful films
such as Enstis Enst’, This vwns
largely driven by the British
South Asian commumity, butwas
followsed by many others, most
notably the international icon
Madonnawho wore a bindl and
henna on her hands,

The Hindi filmwee often referred
to in music remixes and in
fashion, but very fesw non-South
Asians go to see Hindi movies.
The Hindi film producers are
keen to reach this wider audience
but it remains to be seen if they

will be attracted to this very
different form of cinema.
Although mest DV of Hindi
movies are subtitled in English,
the films showmn in the dnema
halls are rarely subtitled, but
Yash Chopra and others are now
considering releasing subtitled
prints of their films,*

Yash Chopra and glamorous
realism

Film makers such as Yash
Chopra, have made films which
present astyle he has called
‘glamorous realism’, the “Yash
Chopra’ touch: a unigque visual
aesthetic which is manifested in
locations, sets and the way he
presents his stars; instantly
recognisable, this has been
frequently imitated in the Indian
movies, notably his trademark
shots of misty valleys, snow-
enpped mountnins, lakes and
rivers, women in chiffon, fields of
flovers and the lifestyle of the
super-rich

It is clear that one of the pleasures
of these films is Yash Chopra’s
presentation of the idealised
woman as an object of visual
desire. This plessure is not only
for the heterosexunl maleviewer
but also for thosewishing to
enjoy looking at the style that
minkes the ideal woman, snd to
relate to her in a variety of
complexwmys. " One of these s
undoubtedly the consumerist and
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mssociated pleasures offered by
the glamorous realism of Yash
Chopra’s films.

The lifestyle of the superrich
depicted in these films is
increasingly ‘modemn” or
‘western’, ash Chopra first
depicted modern, lavishinteriors
in his first colour film, Wagt
{“Time’, 1965) and set the model
which others have followed.
(This lifestyle is emulated by the
movie Mughals themsehes, some
of whom model their houses on
film sets.) The theatre group in
DTPH lives in a Manhattan-style
loft apartment, completewith a
Pepsi machine, a fireman’s pole,
with a dbyscape of skyscrapers
being seen through the windows.
The gender rules are relaxed:
women have their owmn
apartments; men and women go
to bars to drink tequilaslammers,
boys and girls go clothes
shopping together; girls get
drunk with no condemnation of
their behaviour. The young
crowd have birthday celebrations
and go to Valentine's parties -
celebrations recently condemned
by the Hindu right as Christian
imports,

Clothing codes have shifted in
this decade.” While men have
worn western cil}thing
throughout the history of Indian
cinema, western clothes for
women were associated with

woes tern values and often
suggested acertain moral laxity,
to say the least. In these films,
weestern clothing is wworm as
fashion: in Lamfe Poojawears
miniskirts and western clothes,
while in DTPH the dancers are
clad in minimal Iyera, and
American and British designer
sportswear. Yetisstriking thatin
DTPH, the hotpant-wearing
Nishais seen as barely female by
Ratual, whereas his beloved Poda
wrears floating chiffon saris or
Punjabi suits which approximate
its features.

These clothes are part of the
mudience’s pleasure in film
viewing, Certain stars, such ns
Karismakapoor, are knowm to
wear the most fashionable clothes
and many wwomen go to see her
films just to see her latest outfits.
The practice of copying stars”
clothes seems to be auniversal
phenomenon,' and feeds into the
consumerist pleasures of the film,
s plans are made for shopping
expeditions to purchase elements
of themovie's glamour.

The films make it clear thata
consumerist lifestyle, which mmy
be regarded as ‘modern’ and
‘westernised’, is seen &

as pirational, an ideal to be
emulated, Romance is part of this
consumerist lifestyle, as it
becomes associated with
activities such as travel, going out

and giving presents, which are
seen as essential components of
courtship. Travelis one of many
ways in which Hindi flms depict
space and place, and by
exploring it | raise issues of
consumption, places suitable for
love and romance, and ideas of
space and the transnational
Indian.

In pddition to movement of media
(medinscapes™ ) and other such
floves, we also see the actual
movement of people. Migrationis
nothing nevwto India, where
merchants and traders hmve been
active in the Indian Ocean and
South-East Asina for thousands of
years, However, it wis in the
nineteenth century thatwe saw
large scale migration on a
worldwide scale, to Enst and
South Africa, the Caribbean and
spon, Migration to the UK vwas ot
its peak in the 19505 and 1960,
supplemented by the arrival of
the “twice migrants’ from East
Africain the late 19605 and earky
19705. Although there has been
litfle subsequent largescale group
migration, individual members of
the educated elite have continued
to migrate to North America,
where South Asiancommunities
and networks have tleveluped.

To be part of a transnational
famiby is almosta hallmark of
being middle class in Indin, since

nearly every middle class South



Asian has at least one famiby
member living in the disspora
This situation, along with
traditions of South Asian

hee pitality and familial
responsibilities has allovwed an
ever increasing number of
Indians to travel oversess. Once
this vwas the preserve of the
superrich, bul now i a real
possibility for the middle classes,
with their increased consumerist
nctivities, leisure time and a
whole culture of travel in India
and overseas and has become
another shared feature of this
social group.

Travel and romance have been
linked in western culture’” n=
comsumerist activities. This &
alzo seen in Hindi films, where
trmvel s msociated vith
consumerism, ranging from
shopping in the airports’ duty~
free shops, eating and drinking
out, medical treatment in Swiss
clinics, o expensive s ports such
s sailing and skiing, They also
allowy for a new range of
costumes, cars, and s pecific
reference to travel. Travel is also
specifically nssociated with
romance, as Rohit promises
Chandni a heneymoon in
Switzerland, wherenss in the flm
only the bvo men goto
Switzerland in the actual diegesis
of the film. However, in their
fantasies, we see an almost
unconscious reference to travel as

Chandi & seen in Switzerland in
romantic songg and other such
sequences, without any atternpt
to include her travel within the
story, This i also seenin Darr,
where Kiran's college seems tobe
in India according to the
narrative, but i filmed in
Switzerland: Rahul's fantasies
are shown in Switzerland, while
in the second part of the film the
story has the three protagonists
actually visiting Switzerland.
This wandering in and out of
such spaces is alo seen in DTPH,
and Lamhe, with variations in the
latter to present Rajasthan as a
touristspace, not surprisinghy,
given its situation as one of
India’s major tourist attractions.
In 1993, Yash Chopra made one
of the first NRI films Lambe,"
where women represent the
NRI’ links with India, in
particular through his nostalgia
for a beautiful woman His son's
flm DDLJ concerns two young,
MNRIs whose romance develops in
Europe and then in Panjab.

Space is not only connected with
consumerist pleasures, but also
with romance. Indias great heric
traditions have nssociated
romance with nature; the
Sarekritic traditions with the
rainy season, gardens, cuckoos
and lotuses; the Urdu with
spring, gardens, nightingales,
tulips and roses. Western
Romanticism, which pervaded

Indian literatures from the
nineteenth century omvards, had
its own specific romantic
associations with nature.” The
early Hindi films shovwed
Kashmir as the ideal location for
romance, and it was only in the
19705 that this came to be
displaced by Europe, above all
Switzerland, with Scotland
gaining popularity in recent
years, along with ‘new’ locations
in Germamy, Morth America and
Mew Zealand, among others.

These places also constitute some
sort of privacy for the romantic
couple, a private space in the
public domain, where they are
mway from the sunveillance of the
famihy which prevents,
encourages and controls
romance, love and marriage, The
couple can dance in these spaces,
not only because of the beauty of
the backdrop, whose spectade
undoubtedly appeals to the
audience, but also because this &
beyond the me and space of
their normal, everyday lives.

The attraction of these places may
not be so important to the
diasporic audience, but the films
also give meaning to locations in
India. Chandniis from asmall
tovwn in north India, presumably
Purjab, while her romance with
Rohit shows the sights of Delhi

as abackdrop, referred to
spedfically in asong (Mehilooba,



Beloved”), while her career and
relationship with Lalit develop in
Bombay. Lambe shows Rajasthan
as a place for love and romance
for the NRI, while the younger
irl falls in love in England. Darr
uses fittle outdoor space in India,
excepl as aplace of fear, as the
fiance and the girl’s family are
unable to protect their ovm
privacy and private space
whether at home, in their garden
or in Switzerland  In DTPH,
overseas space is not only a
holidmy destination, but also an
economicspace, somewhere one
trivels to find work and money,
whether Cermany or Japan.

India is projected & a Manhattan
cityscape or as acountry resort
for a dance school,

It also seems that the important
thing, about this space is that the
Indian canwander around
mrywhere in thesworld, be at
homewherevers he or he desires.
He or she can pick up and put
down thewest, becasevwhat
really matters to them is asense
of home, somewhere tobelong, a
witan or desh ("homeland ),
sanifised and acceptable, with no
trace of it being in any way
inferiority to or more "backvard’
than the west, This remains a key
appeal of the film to the Indian,
whether he or she lives in India
or in the diaspora.

These films promote the idea of

the transnational Indian,® who
may enjoy foreign travel but
whese heart lies in India. Yash
Chopramade one of the first NRI
{MNon-resident Indian) films,
Lambe in 1941, inwhich the male
lead was a UK based NRIL it
was DDL] in 1995 that marked
the high point of this (sub-)genre
that became so popular in the
19405, the hero and heroine being
LK NRIs, the first half of the film
shot entirely in Europe.
Although some of the audiences |
hmve seen these films with in
London clap s the tourist sights
of London are showm on screen,
the interaction with the film is far
morecomplicated than simply
the pleasure ufﬁpei.ngnﬁgm'e
with whom they can ‘identify”’ on

seTeen. ™

When [ discuss Hindi films with
people in the industry, whether to
dowith the reasons why Euro-
Americans {other than the South
Asian disspora) do not watch
these films orvhy the films have
remained so popular with
members of the diasporawho
barely know India, the major
theme that comes up is one
addressed directly by the flms
thems elves, namely that of
Indian values’, Butwhat are
these Tndian values’ and swhy do
they meanso much to the
younger generation in India and
to the diaspora? The key features
are not those of the modem or

postmodernworld, but thase of
almoest a feudal world, family
(Khrwandaan), honour ({zzat),
modesty (laf), and increasingly,
religion, rather than work,
companionate marriage and self-
kEnowledge or the pursuit of
happiness.

The treatment of the nation (d2sh,
watan} has seemed to changein
recentyears. The early movies
ako discussed [ndianness, but in
avery differentway, Here the
emphasis was on national
values, and a relationship
betvseen the state and the dtizen,
whereas in recent years, with
almest every movie paying
lipservice to being "Hindustani’,
‘Bharatiy” or ‘Indian’, the notion
of what Indian’ means seems to
be negotiable, Yash Chopra's
films of the 19905 were among the
first films to portray Indianness
as something inherent, not a
relationship to the state nora
question of domicile, in that one
can be Indian whether one is a
citizen of India or whether one
lives in the disspora™ These
films show that being Indian, is
to dowith asurvival of values, a
certain emotonal structure, with
the mother tongue used for
intimacy, although English is
used in many other contexts,
including the formulaic
expression Tloveyou'™ Being
Indian is ‘cool’, and does not
involve pretending to be western,



even the hall-ltalian Indian
returning home to his ‘roots’, &
Sameer Rossellind in Hum dil de
chuke sanam (My heart’s already
given’, 1999, dir. Sanjay Leela
Bhansali) comes to India to learn
classical music,

The younger generation of British
Asians has grovwmn up watching
Hollywood flme and British
television, in which South Asians
were rarely visible before the late
1990s. They say they prefer
Hollywood films for action, but
they much prefer their romantic
films to come from Bombay,
finding Hollywood and British
romance unappealing, Their
private sphere remains ‘Indian’,
where the idea of romance and
love needing to be negotiated by
ather ties of family, religion and
honour. The other relations of the
disspora to the Hindi film remain
to be explored, and are likely to
throw up interesting issues
around emotional structures, but
we may begin to ask questions
such as: Does Indian’ mean
something other for this dispor
than the nation in which one
lives? Are these people bound by
ties other than those of the
modern? Is this a postcolonial,
transnational, global community,
linked through media,
tranznational class, language
etc? Is Hindi cinema one of the
world’s major globalising
cultural forms which i not

American and is not in English?
e

Howeever swe may try to answer
these questions, it is dear that the
glamorous realism of Yash
Chopra and his production
house, remains the main way of
seeing Indianness for these new
middle classes in India and in the
South Asian disspora,
challenging the boundaries of the
nation while complicating idess
of authenticity and tradition.
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